the number 16 simplifies to 7—thus, leaving us with a pair of 7’s. As we shall see in
Sarah’s Ballroom, another pair of 7’s are displayed in a different way.

Sarah’s insertion of daisies in the center of the two Sun symbols on the front, wrought
iron gates are important because the daisy represents the two essential qualities of the
initiate: Innocence and Fidelity. Moreover, the Sun symbol is the insignia of the Senior
Deacon of a Masonic Lodge. It is the Senior Deacon who acts as the initiate’s guide
throughout his initiation in all three of the Blue Lodge Degrees. By passing through
Sarah’s gates, the initiate becomes his own guide and pursues the path of “Self
Initiation.”

Once inside the gates, looking straight ahead, we view the front of the House through
the frame of two palm trees that represent the twin porch pillars known as Boaz and
Jachin at the entrance of Solomon’s Temple. For all Masonic initiates (Candidates), these

are the first features they will pass through when entering the Lodge room.

View of the House from the front gate
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After passing through the pillars the initiate then symbolically ascends a “Winding
Staircase” leading into the Temple. Instead of allowing admittance in the front of her
House, Mrs. Winchester required people to enter from the rear, through one entrance
strategically located near the northwest corner. Her reason for this has to do with the fact
that all Masonic initiates must enter the Lodge room through its northwest corner.

The entrance, referred to by the tour guides as the “Switchback Staircase” (or the
“goofy”) is built so as to wind from the center, outward, round and round, in the shape of

an Archimedes Spiral until it reaches the second floor.

Middle Section of Jacob’s Ladder

It has 44 tiny steps. Each step is just under 2 inches in height. Thus, the effect is more
like walking up a ramp than climbing a set of stairs.

Additionally, the staircase has 7 turns. Here, Sarah has ingeniously blended the
symbolism of the “Winding Staircase” of the 2™ Masonic Degree with the symbolism of

“Jacob’s Ladder.” According to the Kabbalistic and Masonic traditions, Jacob’s Ladder is
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a ramp that winds around 7 turns, ascending up into Heaven.* Moreover, each of the 7
turns represents a progressively higher “degree” of enlightenment. Also, the 7 turns
symbolize the 7 liberal arts and sciences as explained to the initiate in the “Winding
Staircase Lecture” of the 2™ Masonic Degree.

The most crucial room in which Sarah wants the initiate to begin his journey of
discovery is the “Ballroom.” This is the only room in the House which was constructed
almost entirely without nails—an important feature that mimics the building of
Solomon’s Temple. Entering the Ballroom, we notice a beautiful parquet floor with light
and dark squares bearing a striking resemblance to the “checkered mosaic” floors of

Masonic lodge rooms.

The Ballroom
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Stepping further into the room, we have no choice but notice the obvious “Elephants”
Sarah uses to capture our attention—these are two, elongated, stained glass windows

which flank both sides of the room’s fireplace.
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The Shakespearean Windows. Courtesy of the Winchester Mystery House

The two stained glass windows incorporate designs that were used by Francis Bacon—

including his familiar winding banner. With the exception of the inscriptions written on
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the banners, the windows are exact mirror images of each other. Knowing the occidental

mind reads from left to right, Sarah wants the initiate to start with the left window.

The inscription on the banner reads:

WIDE.UNCLASP
THE.TABLES.OF.
THEIR.THOUGHTS.

This line is from Act 4, Scene 5 of the Shakespearean play Troilus and Cressida.* 1t
should not surprise us that Sarah chose to start the initiate’s journey of discovery with
words from this particular play. Clearly, Sarah was aware of Bacon’s placement of the
name Winchester as the 20" word from the play’s end. It would be naive to think she
didn’t see the precise match with her name, i.e. 20 = Sarah (Pythagorean Cipher). As we
shall see, Sarah provided numerous coded messages to confirm her connection with
Bacon. The inscription on the banner in the right window reads:
THESE.SAME.
THOUGHTS.PEOPLE
THIS.LITTLE.WORLD
This line is from Act 5, Scene 5 of the Shakespearean play Richard I1. The expanded

text from which these words appear reads:

My brain I’ll prove the female to my soul,

My soul the father: and these two beget

A generation of still-breeding thoughts,

And these same thoughts people this little

world,

In humours like the people of this world,

For no thought is contented. The better sort,—
As thoughts of things divine,—are intermix’d *
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This passage is an eloquent summation of Bacon’s theosophical outlook on reincarnation.
Again, we should not be surprised that Sarah introduces us to her puzzle by
demonstrating her view of her relationship to Bacon. Not only did she identify with him,
but, in all probability, saw herself as Bacon reincarnate—as we shall see, Sarah manifests
this view by incorporating the “Winchester Goose” as a numbered, coded message in the
two windows.

The typical reaction people have when they first look at these inscriptions, is that they
don’t seem to make sense. Along with Sarah’s inclusion of one of Bacon’s code devises
called “stops” (i.e. periods or decimals), the words and manner in which they are
arranged have the appearance of incompleteness—they seem to be out of whack. This is
precisely the effect Sarah wanted the inscriptions to have on us.

Sarah knew that most people would simply shrug their shoulders and walk away.
Moreover, she also knew this would be the initiate’s first “trial” or “moment of truth.”
So, we are compelled to either walk away, or stand back and take a truly hard look at the
matter. We are actually dealing with a choice between two options: one, either Mrs.
Winchester was crazy, or two, she is cleverly guiding us toward an understanding of the
methodology she employs for the sole purpose of solving her puzzle. For those who
would choose the first option, go ahead and walk away—many other people have already
preceded you!

However, once you conclude that Sarah was sane, and you opt to go with door number
two, you are compelled to see that there is a rational purpose behind all of these
seemingly insane features built into the structure of the House. Moreover, you must then

conclude that these Shakespearean Windows function as the introductory step of Mrs.

223



Winchester’s elaborate puzzle and she is inviting you (the initiate) to actively (not
passively) participate in solving the puzzle. However, the revelations and insights to be
gained through the initiatic process must be earned.

Like all of the other anomalous features we find in the House, Sarah wanted the display
of apparent irregularity in the Shakespearean Windows to utterly shock our sensibilities.
Clearly, what we see before us wasn’t placed there for Sarah’s self amusement. These
windows were meant for other people! And, they aren’t just talking to us—they’re
SCREAMING at us! Sarah has left instructions. She wants us to know and understand
certain things. She has gone to great pains to leave a trail of clues that will lead us to the
truth. All we have to do is pay close attention and follow those clues.

On a superficial level, the inscription on the left is Sarah’s way of saying “Open
Sesame” to our minds—and, “Welcome to my puzzle.” The inscription in the right
window is Sarah’s way of saying “Once you solve my puzzle, pass the truth on to
others.”

Notice that, in choosing to use these two particular lines, she is accomplishing several
things on different and deeper levels. First, Sarah wants us to achieve a better
understanding of her by comparing her with Cressida and Richard II.

With regard to Cressida, most people presume that Sarah is alluding to the young
maiden’s “flirtatious nature.” In fact, the traditional, orthodox, scholastic view of
Cressida is that she is a “whore.” But this is not the point that Bacon (writing as
Shakespeare) is trying to make, nor is it the point Sarah is trying to make. The deeper
truth about Cressida is that she does whatever she must in order to survive—and Sarah, in

her own way, saw herself as a survivor.
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As to Richard II, Sarah identifies with the irony of Richard as an imprisoned, lonely
king. However, both Richard and Sarah resolve to overcome their plight with the phrase:
“Yet, I’ll hammer’t out.”* For Richard, this is meant figuratively, but for Sarah, the
interpretation took on a more literal meaning.

Now that we’ve had at look at the superficial significance of the Shakespearean
windows, let’s analyze the matter more deeply. Clearly, Mrs. Winchester isn’t
whimsically playing around with these particular passages from Shakespeare. As with all
things in the House, there is more, here, than meets the eye. Like Bacon, Sarah’s use of
numbers always leads us to a deeper core of meaning.

The careful selection of these lines from Act 4, Scene 5 (Troilus and Cressida), and Act
5, Scene 5 (Richard II) reaches beyond Sarah’s love of synchronicity. Borrowing from
Bacon’s methodology, she is purposefully showing us the numbers 45 and 55. We
remember that the number 45, with regard to the Pythagorean Cipher, corresponds to the
name Shakespeare. Additionally, the number 55 (Pythagorean Cipher) matches the name
Hiram Abiff. When we combine the number 45 (Shakespeare) with the number 55
(Hiram Abiff) the result is 100 which is Simple Cipher for the name FRANCIS
BACON. In one brilliant stroke, Sarah’s code reveals Shakespeare, Hiram Abiff and
Francis Bacon to be one and the same person. This is critical to understanding both
Sarah’s motivation and thinking.

Furthermore, with regard to the two Shakespearean inscriptions, Sarah has deliberately
omitted the first word in each 8 word line so as to leave only 7 words in each line. As we
saw with the front wrought iron gates, we are again left with two 7’s. Unquestionably,

she is talking to us in a numbered code. Like Bacon, Sarah uses encryption code to guide
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us to higher levels of insight. We are forced to ask if Sarah wants us to view these as two,
separate 7’s or as the number 77 ?

Also, when we take a closer look at the words UNCLASP and TABLES, we realize that
in Bacon’s time the only things to be unclasped were books—secret books—books
containing Encryption Codes with an Encryption Table to decipher such codes. In fact,
some of Bacon’s engravings show him holding books with CLASPS. But then, where are
we to find such a book? And Tables? Where is the Encryption Table?

Naturally, Sarah knew that we would eventually look up at the magnificent ceiling of
her “Ballroom.” With the exception of the decorative middle panel that supports the 13
globe chandelier, we observe 9 main panels. Because we are already familiar with
Numerological Tables, we know that in displaying the numbers 1 through 9, Sarah is
alluding to the Pythagorean Table. However, she has ingeniously raised the bar by
including 13 sub panels with each of the 9 main panels. But, she has done something
unexpected. In showing us 9 sets of the number 13, she has forced us to multiply. In fact,
she has already done it for us. Sure enough, 9 x 13 =117 (Bacon’s code number for John
Dee). Moreover, we have the numbers 11 and 7 standing side-by-side. Thus, Sarah
induces us to multiply 11 x 7. Going back to the windows we now have the answer to our
original question. We are to view the two 7’s as the number 77. Moreover, when we
consult the Pythagorean Table, we realize that the number 77 corresponds both to the
words “Winchester goose” and the name Annie Winchester.

In one simple lesson, Sarah has skillfully introduced the initiate to the rudiments of her
number system. Moreover, she has employed a brilliant device in the Shakespearean

Windows to drive home the connection between Shakespeare, Hiram Abiff, Francis
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Bacon and herself. Upon closer examination of the “Windows,” we notice that each has
three partitions.

Thus, we have the number 3 in both windows, rendering Bacon’s number 33.
Furthermore, Sarah’s use of Bacon’s “stops” (decimals or periods) in the inscriptions
indicates that something is further concealed in code.

With the exception of the inscriptions on the banners, the symbolic images in the left
and right windows are exact mirrors of each other (similar to Bacon’s headpieces). In
fact, the various symbols are distinctly Baconian.

In the center of each window we see the Glass of Bacon’s muse, the goddess Pallas
Athena. And, we recall that her Glass (mirror) reflects the light of knowledge and
wisdom.

Elsewhere in the windows we see numerous “crooked staffs” connected to each other
like branches growing out of Athena’s mythical olive tree. These staff-like branches with
their distinct hooks are a direct allusion to Pan’s crooked staff that is also brandished
(like Athena’s spear) against the serpent of ignorance. We are also reminded of the image
of Francis Bacon (in Whitney’s Book of Emblems) stamping at the serpent with a similar
staff. A close scrutiny of the bottom portion of the Shakespearean Windows reveals the
crooked staff entangled in a serpent-like creature. Additionally, Sarah cleverly provides
subtle hints of Pan’s presence as we detect glimpses of his horns blending in with the
Window’s overall design.

Sarah’s use of Pallas Athena’s Glass and Pan’s crooked staff indicate that something
more is concealed in the design of the Shakespearean Windows. Furthermore, she is

alluding to Bacon’s underlying philosophical premise as given in Proverb 235, i.e. “it is
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the glory of God to conceal a thing and the glory of kings to find out a thing.” As a matter
of fact, on page 45 of his personal copy of The Advancement and Proficience of Learning
(currently residing in the British Museum), Bacon penned a drawing of Pan’s crooked
staff in the margin next to the book’s text regarding Proverb 25—and just beneath the
drawing, he has written the words “Hide and Seek.” *

Adding further to the hide and seek theme, Sarah has introduced another tantalizing
element to the Windows’ design. We notice that a tiny ball is tightly tucked into the
crook of each of Pan’s staves. Sarah has intentionally shaded each ball so as to give it a
three dimensional effect. We can clearly see that this is a ball-like feature, and not a
circle. This symbol should be partially recognizable to the Master Freemason, but
something is missing.

We haven’t forgotten the “Baconian stops” Sarah has incorporated in the
Shakespearean inscriptions. However these stops are shaped like small arrowheads
pointing to the partitions above. Sarah is exhorting us to rearrange the order of the
partitions. Using photographs of the two Shakespearean Windows, we cut them into
thirds, resulting in facsimiles of the six window panes. We then move them around like
pieces of a jig-saw puzzle. When they are properly realigned, a stunning, new pattern
emerges. Using Bacon’s “Letter C” figure in his “double A” design, Sarah has created an
ingenious way to show us another word or name that is important to all Master Masons. It
1s a name from the Old Testament, “Tubal-Cain.” *

As noted earlier, John Dee’s secret signature was an elongated number 7 with two
circles under it, representing his 007 identity. This became the basis for a hieroglyphical

pun in the form of a cane flanked by two balls representing Tubal-Cain. Throughout the
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centuries, the Tubal-Cain symbol has employed either a cane shaped like a backward
number 7, or a cane with a simple crooked handle. Naturally, Sarah is making use the

latter form.

The top and bottom panes properly rearranged showing Sarah’s Tubal-Cain Symbols

Historically, the Tubal-Cain symbol has generated controversy because of its phallic
connotation. It is highly probable that Mrs. Winchester found the symbol too risqué for
her use—thus, she devised a new symbol representing Tubal-Cain in the form of the

Letter C with two balls. With the proper realignment of the six window panes, we now
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have three letter C’s, two of which have a ball tucked under the top and bottom horns of
the letter’s arc. The solitary letter C, of course, is the Roman Numeral 100 representing
the name Francis Bacon (Simple Cipher). And, as we have seen, the two letter C’s facing
each other give us the number 33 (Bacon in Simple Cipher).

Another significant symbol associated with the Master Mason that materializes with the
proper realignment of the six panes of the Shakespearean Windows is the Hourglass. In
both the Rosicrucian and Masonic traditions, the Hourglass is “emblematic of human
life.”* Furthermore, the realignment of these two panes gives us the words “THE
TABLES OF THOUGHTS PEOPLE.” It is no coincidence that these particular words,

thus rearranged, now add up (in the Pythagorean Cipher) to the number 111.

Properly aligned Center Window Panes showing the Hourglass

There are other places in the House where the initiate will learn more lessons. For
example, on the second floor, near the front of the House, there is a gallery of beveled,
stained glass windows featuring the fleur-de-lis design associated with both the Prince of

Wales and the House of Tudor. Moreover, Sarah has added a novel twist to her Tubal-
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Cain devise by joining two of them in such a way as to form the number 3. Thus, she has
one (Tubal-Cain) number 3 displayed in the right border of the windows, and a second
(reversed) number 3 shown in the left borders—rendering the number 33 with the fleur-
de-lis pattern occupying the middle portion of each window. It is a virtual shrine to

Bacon.

Bacon’s “Double A” Headpiece with fleur-de-lis design, and the letters C facing each other
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Not far from the Bacon-fleur-de-lis windows, Sarah exhibits the most ornate stained
glass window in the entire House. It is prominently displayed at the top of a 13 step
staircase. It was manufactured in accordance with Sarah’s specifications by the famous
Tiffany Glass Company at a cost of approximately $1,500. To make matters more
interesting, Sarah has the window facing north with no perceivable source of light. An
important part of the puzzle goes back to Rosicrucian beginnings in ancient Egypt. The
Egyptians saw the path to heaven as a 12 step staircase with a magnificent door at the top.
The gate to heaven would truly be the most splendid of all. Although the 12 steps were
sufficient to bring one up to the heavenly door, they were insufficient to deliver one into
heaven. The riddle lay with the worthy ascendant realizing that there is an invisible 13"
step that could only be crossed once the door had been opened for him by a divine source
from within. The reason for the north facing orientation of the window is that it leads to
the “immortal star” Sirius. To the ancient Egyptian mind, this is where heaven is located.

It should also be noted that Solomon’s Temple had a magnificent “Great Golden
Window” that faced north.

The most obvious Baconian devices in the Tiffany Window are Sarah’s Tubal-Cain
symbols. But Sarah has introduced another clever design in the form of winding ribbons
located in the upper center that take the shape of the letters W (at the top) and S (just
beneath). Notice how they mirror each other. The letters W S stand for William
Shakespeare, and Winding Stairs, while the letters S W represent Sarah Winchester.
Notice that the letter W is equivalent to the number 5 (Pythagorean Cipher), and the letter

S is equivalent is the number 1—hence, 51. In accordance with the Pythagorean Cipher,
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we recall that the number 51 corresponds to both the names Francis Bacon and Sarah
Pardee. Moreover, with regard to the name William Shakespeare, there are 7 letters in
William, and 11 letters in Shakespeare—hence, 711—hence, 72, Sarah (20) Winchester

(52).

The Winchester Tiffany Window. Courtesy of the Winchester Mystery House

Sarah’s bedroom is located on the south side of the second story. The ceiling is a
perfectly square grid consisting of 49 (7 squared) individual squares reminiscent of a

mathematical table devised by John Dee. When Sarah looked up at this grid, she saw an
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array of significant numbers. First, she saw the number 13, i.e. 4 + 9 = 13. Next, she
observed 7 horizontal squares, 7 vertical squares and 7 diagonal squares, rendering the
number 777. And, by simply multiplying 777 x 13, she produced the number 10101, or
111.

The bedroom’s south facing windows overlook a beautiful lawn and garden. In the
middle of the lawn we see a magnificent crescent shaped hedge, accentuated with

brilliant, yellow chrysanthemums.

The Crescent Hedge as seen from Sarah’s bedroom window

Courtesy of the Winchester Mystery House
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The significance of this unusual feature has to do first, with Sarah paying homage to
Francis Bacon, for the crescent moon, as we have seen, is emblazoned like a brand on the

side of the boar in the Bacon’s coat of arms.

Francis Bacon’s Coat of Arms with crescent moon brand on the boar at the top

Because it is shaped like the Roman Numeral 100 (“Lunate Sigma’), Bacon used the
crescent moon as another devise to represent his name—and we are reminded of Bacon’s
words in Sonnet 111: “Thence comes it that my name receives a brand.”

Second, “The Crescent” was a periodical magazine of poetry and prose written, under
various pseudonyms, by Sarah and her classmates, and published by her alma mater “The
Young Ladies Collegiate Institute” of New Haven, CT. The artwork on the magazine’s

cover featured a crescent moon in its waxing stage.
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Front Cover of the Crescent. Courtesy of the Whitney Library, New Haven, CT.

Another important function of the crescent hedge is to emphasize the moon’s
relationship to the number 13. It is the lunar number because there are always 13 full
moons in a year. For this reason, the Mayans and the Chinese had 13 month calendars. To
this day, the 13 month calendar is more accurate than the Gregorian.

Additionally, Sarah covered the walls of her bedroom with special wallpaper displaying
the “Triquetra” symbol. According to Celtic tradition the Triquetra represents the three

lunar goddesses who, in turn, represent the three phases of the moon.
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One of many Triquetra symbols embedded in the wallpaper of Sarah’s bedroom

Knights Templar Cross with Triquetra Symbols

237



Sarah also wants to underscore the relationship between the moon’s reflective light and
the “Astral Light” AKA the Akashic record. Here, she is affirming her Theosophical
point of view.

In the exact center of the House, we come upon the so called “séance room.” We
remember that this, according to the folklore, is where Sarah supposedly conducted
midnight séances for the purpose of receiving building instructions from the spirits. Such
a notion, as any practicing Rosicrucian knows, is utterly absurd. All Rosicrucians have a
room or space like this situated (as closely as possible) in the center of their homes. This
serves the practical purpose of being far from the distraction of outside noise. The room
is actually called the “Sanctum.” Freemasons refer to it as the “Chamber of Reflection.”
The Sanctum is where Rosicrucians study, meditate and perform private ritual.

Sarah’s Sanctum is shaped like a cube, emulating the Sanctum Sanctorum, or Holy of
Holies of Solomon’s Temple. The room measures 11 ft. x 11 ft. x 11 ft. The dimensions
are not accidental. Sarah uses the 11, 11, 11 cube for several reasons. First, like Bacon’s
play on the letters L, L, L in Love’s Labours Lost—11, 11, 11 combined, becomes the
number 33. Second, 11 x 11 x 11 renders the (Ramanujan) palindromic number 1331.
Notice the Masonic metaphor of the number 33 enclosed within the number 11, as it is
flanked by the twin, Masonic pillars, i.e. 1 33 1. Also, 13 and 31 possess the unique
quality of generating (reverse) palindromic twins when they are squared, i.e. 13 squared =
169, and 31 squared = 961. Finally, Sarah’s use of the number 11 illustrates the
simplicity of the cube’s symmetry. The simplest mathematical expression of cubical
symmetry is 111111, which Sarah hoped we would discover by simply multiplying the

number 11 x 777 x 13.
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Originally, Sarah’s Sanctum Sanctorum was painted entirely blue. This is important
because it mimics the Masonic concept of the “Canopy of Heaven” or “Heavenly Arch”
which is widely featured as part of the décor in Masonic Lodge-rooms. Finally, Sarah had
13 pegs installed in one of the Sanctum’s walls. Each peg held a different colored robe,
consistent with the Rosicrucian practice of wearing a different colored robe for each lunar
month.

On the ground floor, not far from Jacob’s Ladder, there is an unfinished room which
Sarah planned to use as a second “Ballroom.” Upon entering the room we notice a rough,
horizontal cross-beam extending across the upper portion of the south wall. To the
untrained eye, the beam has the appearance of just another piece of wood. However, any
astute Freemason will recognize its remarkable resemblance to the “24 inch gauge” of the
Masonic 1% Degree. But this facsimile of the 24 inch gauge is made to scale, spanning a
length of approximately 16 ft. Moreover, the darkly stained beam has 46 lightly colored
vertical rule lines which divide the gauge into 47 evenly spaced segments. Sarah clearly
uses this device to exemplify Bacon’s coded message in Psalm 46 of the King James
Bible.

We recall that the number 46 (i.e. 406) represents Christian Rosenkreutz (Kaye Cipher),
and the number 47 refers both to the Master Mason (i.e. the 47™ proposition of Euclid’s
Elements known as the Pythagorean Theorem) and to the name Hiram (Simple Cipher).
We further recall how Bacon designed the text so that the word “shake,” the 46™ word
from the beginning of the Psalm is connected to the word “spear,” the 47" word from the

Psalm’s end, by exactly 111 words. Moreover, when we place the numbers side-by-side,
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i.e. 4746, then, reverse their order in accordance with the Kabbalist “Atbash Cipher,” i.e.
6447, then combine 64 and 47, the result is 111.

In another part of the House, the initiate comes to a landing connecting two staircases,
each leading to different second story rooms. The staircase to the left has 7 stairs while
the one on the right has 11 stairs. This feature is referred to as the “7/11 staircase.” Notice
how 711 is the reverse of the 117 displayed in the Ballroom ceiling—and, as we have
seen, Sarah also saw it as another way to express her name as 711 simplifies to the
number 72, corresponding to Sarah (20) Winchester (52) in the Pythagorean Cipher.
Additionally, we are reminded that the name William Shakespeare renders the numbers
7/11 as there are 7 letters in William, and 11 letters in Shakespeare.

Another important aspect of the 7/11 staircase is that it forms a large Letter Y, which
symbolizes the “fork in the road.” The initiate must make a choice between traveling the
easier left path or climb the more difficult right path. Naturally, the right path is the
correct one. If a man were to traverse these stairs from the second floor, left to right, he
would be traveling from west to east. In all Masonic lodges, one is always regarded to be
traveling from west toward the source of light in the east. *

Furthermore, Sarah adds a lesson in “higher dimensional mathematics.” When a man
walks down 7 steps, and then up 11 steps, what has he gained? The obvious answer is 4.
But in higher dimensional mathematics, the number 4 can translate or rotate into multiple
variations of itself, i.e. 13, 31,22, 112, 211, or 1111. As we shall see, there is a unique
relationship between the numbers 7, 11, and 13. Thus, in a world governed by higher
dimensional dynamics, the difference between 7 and 11 is the “Fibonacci” prime number

13.
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When I first walked the 7/11 staircase, and earned this insight about the number 13, I
rushed back to the Ballroom. I knew that Sarah had concealed the number 13 in the
middle, between the Shakespearean Windows, in a higher dimensional way. And, sure
enough, there it was... where no one would normally think to look for it! The image in
the mirror above the fireplace was a reflection of the room’s 13 globe chandelier. It was

perfect! It was exactly as Sarah had planned it.
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38
Higher Dimensional Geometry:

Why the Winchester House Seems So Mysterious

By the time Sarah Pardee was born, Francis Bacon’s modern scientific method had

exploded into a virtual catalogue of new, revolutionary theories of the intricate workings
of the universe. Bacon’s search for the grail of all grail’s, i.e. the “Theory of Everything”
was well underway. Hans Christian Oersted’s discovery of the unification of electricity
and magnetism (1820), along with Charles Darwin’s Theory of Evolution (1838) had
stirred the new, scientific caldron to such an extent that natural forces were being
explained as a dynamic evolving phenomenon rather than a static, passive entity.

No one had understood the underlying dynamics of the universe better than Francis
Bacon who viewed nature as a model of the universe based on a set of fundamental rules
and laws immanent from the outset in its ratio, order, structure, measure and
corresponding symmetries. Thus, the “Theory of Everything” had (in the Baconian sense)
become a quest for a “Grand Unified Theory” of all the forces of nature.

The curriculum of “The Young Ladies Collegiate Institute of New Haven” placed a
heavy emphasis on scientific studies.* Mrs. Winchester’s application of the latest

technological innovations in her mansion, demonstrate both her scientific background

and her passion for keeping up with new discoveries. Since she clearly regarded her
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House as a living puzzle and a work of architectural art, we are compelled to examine the
environment that influenced her views and her work.

The scientific curricula that Sarah studied included Michael Faraday’s seminal work on
electromagnetic fields, along with the scientific and mathematical works of William
Thompson, Georg Bernhard Riemann, and William Rowan Hamilton.* The most
revolutionary scientific development of young Sarah’s time was the discovery that the
forces of nature are a product of “higher dimensional dynamics” of the geometry of
space. As we shall see, the anomalous features throughout Mrs. Winchester’s mansion

are a testament to the profound impact “higher dimensional geometry” had on its design.

The Riemannian Revolution

German mathematician Georg Bernhard Reimann (1826-1866) realized that the forces
of nature might be nothing more than a manifestation of the geometry of space. He
reasoned that forces might be best explained in terms of warps in a higher dimension. If
space could tell mass how to move, mass would, in turn, have its affect on space.
Moreover, Riemann realized that all space transcends the flat, two dimensional geometry
of Euclid. Therefore, in describing the dynamics of space, a new, higher dimensional
model was required. If warps in space were the cause of natural forces such as
electromagnetism and gravity, the structure of space had to conform to a higher
dimensional curvature. Thus, Riemann devised a new, higher dimensional geometry that
demonstrates how parallel lines can intersect, and arcs, rather than straight lines, can be
the shortest distance between two points. Moreover, Riemann’s new view predicted the

existence of a forth spatial dimension. *
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The Riemannian revolution had a profound impact both on nineteenth century science
and Sarah Winchester. A new, simplified view of the universe had opened up in which
unseen forces, from the structure of atoms to the dynamics of gravity were becoming
better understood from the perspective of higher dimensional space.

Riemannian geometry, along with the mathematical equations of William Thompson
and William Rowan Hamilton conclusively demonstrated the existence of higher
dimensions.

The concept of a forth dimension became an obsession that permeated both the
scientific and academic communities of the latter nineteenth century. Artists and
intellectuals began to express their views of how the dynamics of higher dimensional
space might work.

An English mathematician by the name of Charles Dodgson, writing under the
pseudonym Lewis Carroll, wrote a children’s book that described the mind boggling
properties one would encounter in a forth spatial dimension. The book, of course, was
Through the Looking Glass—a fitting title, considering the glass or mirror had been
regarded as a portal to higher dimensions since Dee and Bacon’s time.

In Carroll’s “wonderland,” everything seemed to defy common sense. The distinction
between large and small seemed to dissolve. Time could speed up, slow down or stand
still. Through the Looking Glass had many of the qualities that would eventually be
understood as the hallmarks of Einstein’s Theory of Relativity. Sarah seems to borrow
from the pages of Lewis Carroll as she shows us large doors that lead into small space

and small doors that open up into ridiculously large space.
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Higher dimensions consist of a unique set of “super-mechanics” that transcend the
limited, box-like structure of length, width, and height. To form an idea of what that
would entail, try thinking in reverse. Try to imagine what living (and perceiving) in two
dimensional space would be like. Everything would be completely flat. You would be
unable to cross over a line. Three dimensional objects such as cubes, spheres and
pyramids would seem impossible because our limited perception would only permit us to
observe these objects as two dimensional squares, circles and triangles. And, if someone
were to try to describe cubes, spheres and pyramids to us, we would tell them they were
crazy. That’s what we’re dealing with when we try to imagine the properties of higher
dimensional space.

The realm of higher dimensions is, in fact, a kind of “Super Space” where things that
seem to defy common sense in three dimensions actually make complete sense from the
perspective of higher dimensions. For example, when viewed from a higher dimensional
perspective, a solid wall would seem more like a broken line. Not only would we be able
to walk over it, we would also be able to walk through and around it in ways we
otherwise wouldn’t imagine possible. Furthermore, distinguishing between large and
small, up and down, front and back, left and right, inside and out, etc., would seem
equally absurd to us. Thus, what appear to be upside-down pillars, chimneys and
skylights that have overhead roofs, and doors or stairs that lead into solid walls make
perfect sense when viewed from higher dimensions. Sarah Winchester was fully aware of
Riemannian geometry when she incorporated higher dimensional properties into the

architecture of her amazing puzzle.
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Escher

Naturally, Sarah was in good company with regard to expressing the new view. Artists
such as Georges Braque, and Pablo Picasso were painting stunning images depicting a
forth dimensional world view appropriately called “cubism.” However, no one was more
in step with Sarah Winchester’s perspective than the Dutch artist M.C. Escher. It is not
known if Sarah and Escher ever met. However, their approach to higher dimensional
expression is remarkably similar. It’s as if they were reading from the same book. They
both made use of architectural devices and features that defy the conventions of ordinary
three-dimensional space. In fact, Escher, like Sarah, shows us seemingly impossible stairs

and pillars.
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Relativity by M.C. Escher

Escher also saw the reflective images in mirrors as true representations of higher
dimensional space. Escher wrote:
The spherical world cannot exist without the emptiness around it, not only
because ‘inside’ presumes ‘outside’ but also because in the ‘nothing’ lie the
strict, geometrically determined, immaterial middle points of arcs...There is
something in such laws that takes the breath away. They are not discoveries

or inventions of the human mind, but exist independently of us. *
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It is an interesting note that Escher felt a greater kinship with mathematicians than with
other artists. Another crucial element Escher and Sarah Winchester shared was their
understanding of the unifying nature of the mathematical symmetry which forms the

basis for all higher dimensional structure.

The Escher-Penrose Triangle

The features Sarah and Escher show us are only glimpses of higher dimensional
shadows. Since we haven’t yet evolved into beings capable of higher dimensional
perception, we are forced to understand the dynamics of higher dimensions through the
precise language of numbers.

We may well ask what value does higher dimensional mathematics have for us? The
answer is that without higher dimensional mathematics, such as the mathematical
innovations of William Rowan Hamilton or Sophus Lie, many of the technologies we
take for granted from computers, cell phones, to landing robotic space craft on Mars, etc.,

wouldn’t be possible. *
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Bacon’s dream of unlocking all of nature’s secrets requires our understanding of the
dynamics of higher dimensional mathematics. It sounds complicated, but it’s not. As
Sarah and Escher saw, the beauty of higher dimensional numbers lies in their simplicity
and “symmetry.” As we shall see, simplicity and symmetry are inter-related. It’s the stuff
our universe is made of. *

Sarah’s puzzle may ultimately help us discover the “Theory of Everything.” However,

the final KEY to unlocking Sarah’s puzzle is in her numbers.
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Winchester Numbers

As we have seen, the dynamic family of the prime numbers 7, 11, and 13 form the

basis of Sarah’s system of numbers. No matter where we go, both in and around the
House, Sarah has gone to great lengths to put her numbers on display. As a matter of
practicality, I will hereafter refer to them as “Winchester numbers.”

Throughout her lifetime, Sarah primarily saw 13 as her number. However, she also
keyed on the “Master number” 11, as it applies to her name. This she did by counting the
number of letters in her name, i.e. Sarah = 5, Pardee = 6. Hence, 5 and 6 combined = 11.
Furthermore, she favored the name Annie Pardee for her daughter as evidenced by the
manner in which she had Annie’s obituary printed: “Winchester, ANNIE PARDEE.” The
all Caps part of the name precisely matches the number of letters in the name Sarah
Pardee. Moreover, the name Annie Pardee corresponds (Pythagorean Cipher) to the
number 56. This is important as it reveals the close bond Sarah felt for her daughter.

One architectural device Sarah used to illustrate her view of the relationship between
the numbers 11 and 56 is her arrangement of the decorative wooden posts that align the
exterior railings of the two, third floor balconies above the front porch of the House. The
posts alternate: one, right-side-up, one, up-side-down, one right-side-up, etc.—resulting

in 5 right-side-up posts and 6 up-side-down posts.
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Elsewhere about the House, Sarah throws other numbers into the mix, and we begin to
see that Winchester numbers, although generally connected to family names, ultimately
take on a much deeper meaning. For example, we recall that Sarah displays the number
49 (7 squared), along with the number 777 in her bedroom ceiling. Moreover, the House
has 47 chimneys. We easily see the correlation to the names Anne Pardee (47 in the
Pythagorean Cipher), and Hiram (47, Simple Cipher). Furthermore, it is also the number
that is emblematic of the Masonic 3™ Degree as the newly “raised” Master Mason is
twice informed that the number refers to the 47" Proposition of Euclid’s Elements, better
known as the “Pythagorean Theorem.” And, just to make sure we understand that her
display of that number isn’t accidental, Sarah repeated the number (according to the
official, WMH literature) by building 47 staircases.* Thus, Sarah emulates the dual
allusion to the number 47 in the Masonic 3™ Degree lecture by displaying the number
twice.

This, of course, isn’t the only instance in which Sarah has joined the numbers 4 and 7
together. As we saw with “Jacob’s Ladder,” she has combined 44 steps with 7 turns—
resulting in the number 51, corresponding to the names Sarah Pardee and Francis Bacon
(Pythagorean Cipher). But, the matter runs still deeper when we consider that, in showing
the number twice, Sarah is also revealing a different perspective as 47 47 transforms
(rotates) into 44 77—and, when these two numbers combine, we have the number 121
(11 squared) which then rotates (12 + 1 = 13) into the number 13.

Here, the symmetric relationship between the prime numbers 7, 11, and 13 begins to
unfold as we notice that 7 squared (49) simplifies to 13, while 11 squared (121) simplifies

to 13, and 13 squared (169) simplifies to 7 (i.e. 1 + 69 = 70).
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Daisies, and the Number 13—the Key to Phi

As we saw with the wrought iron gates in front of the House, Sarah displays two, eight
petaled daisies. In fact, Sarah shows us daisies everywhere, both in and around the
House. They are carved into wood fixtures—they appear in most of the stained glass
windows. And, many of the species of the daisy flower can be found flourishing in the
extensive gardens about the House.

The daisy was special to Sarah for two essential reasons. First, it symbolizes the
initiate. And, second, it is, unquestionably, one of nature’s finest examples of the
“hidden” unifying symmetry of the number 13.

Many species of the daisy have 13 petals. Moreover, most daisy species have 13
branches growing out of their stalks (when they mature), and they possess another
remarkable feature—the head of every daisy flower forms a “Fibonacci Spiral” consisting
of 34 tiny florets spiraling clockwise, inward, from the outer ring to the center—and, 21
florets spiraling, outward, counter-clockwise from the center to the outer ring. The
“invisible difference” is 13.

The value of Phi (the Divine Ratio, or Golden Mean), whose mathematical sequence
was discovered by the mathematician Leonardo Fibonacci, was not invented by man. It is
nature’s arbitrary template by which all natural structures, from atoms, flowers, trees,
seashells and star galaxies comply with specific symmetric parameters. Such symmetry is

governed by harmonics of “wave function” in which the growth of any given wave
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pattern flattens out when it reaches the 8th ordinal point in the Fibonacci sequence, which
corresponds to the number 13. It’s an immutable law.

The “ordinal” numbers in the sequence are: 0, 1, 1, 2, 3, 5, 8, 13, 21, 34, 55, 89, ad
infinitum. Note the number 13 occupies the eighth ordinal position in the sequence. Note
further that the sequence is simply an endless repetition of combining a number with the
preceding number in order to arrive at the next number in the sequence, e.g. 1 +1 =2,
then1 +2=3,then2+3=5,then5+ 3 =8, then 8 +5 =13, and so on.

Thus, 13 is the most coherent, unifying number in the Fibonacci series. From the
beginning of civilization, the geometric value of Phi (and the number 13 in particular) has
been used as the basis for all great architectural endeavors. To further elaborate on this
point, authors Jea Yu and Russell Lockhart tell us:

In the Fibonacci series, it is at the eighth ordinal point that the ratio between
the series values become constant values. The eighth ordinal is the number 13.
Since this point is the point in the series at which there is no further change in the
growth constant, this would seem to be a reasonable basis for taking 13 periods as
the maximum number of periods by which a reference point and a structuring
point can be separated in order to constitute a “coherent” wave...There are other
approaches as well that arrive at the number 13 as defining the limit of a coherent
structure. The pyramids, for example, are built according to the “growth” of the
number 13. Stonehenge is built precisely on the spot where 13 describes the
hypotenuse of a triangle (the sides being 5 and 12) with the base at the Blue Stone
in Wales and at Lundy Island in the Bristol Channel. The point at the Channel’s

Calday Island divides the base 5 precisely into 2 and 3. The length of the
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hypotenuse drawn from this point to Stonehenge is 12.368. This is exactly the
number of full moons in a solar year. It is extraordinary that Stone Age peoples
would be able to build such a sophisticated “clock” as Stonehenge is, and to locate
it at precisely 13 units from the Blue Stone origin in Wales. Astonishingly, the
continuation of this line crosses precisely at the location of the Great Pyramid at
Giza, which had not yet been constructed at the time of the completion of

Stonehenge. *

13

21

Tiled Fibonacci Sequence

-

\

Fibonacci Spiral
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As we are about to see, Sarah always displays 8 petaled daisies in pairs. Since there are
no true species of the daisy family having as few as 8 petals, it is apparent that Sarah uses
the 8 petaled daisy as a device to emphasize the Fibonacci relationship between the
numbers 13 and 8.

13, therefore, manifests the ultimate (invisible) boundary of all the coherent symmetries
from which the structure of the universe is formed. It is literally the Key to Phi.

Quite remarkably, in theoretical physics, the leading candidates for the “Grand Unified
Theory” AKA the “Theory of Everything” are “String Theory” and “M Theory,” which
are both based on a simple equation involving a pair of 8’s, i.e. E (8) x E (8).* The E
stands for “Exceptional,” while the 8, of course, refers to the eighth ordinal point
(occupied by the number 13) in the Fibonacci sequence. As we have seen, what makes E
(8) exceptional is that it defines nature’s maximum limit for symmetric growth. Without
symmetry, the universe and everything in it would not be coherent—rather it would be
chaotic.

In addition to being the Key to Phi, 13 is also the dominant unifier of the three, primary
Winchester numbers (i.e. 7, 11, and 13). However, the synergistic application of all three
numbers (or their variants) is required in order to achieve the product of their higher
dimensional symmetry. And, as we have seen, higher dimensional dynamics involve
simple multiplication.

The evidence shows that Sarah made use of an algorithmic system in which her trio of
symmetric prime numbers produce amazing results. For example, let’s multiply (get out
your calculator) the numbers 7, 11, and 13 by any two digit number—Iet’s use the

number 12. We multiply: 7 x 12 = 84. Then, 84 x 11 = 924. Then, 924 x 13 =12012.
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Voila, one, dynamic level of the symmetry is revealed. Now, let’s go to a higher level
using the 777 symmetric triplet. 777 x 12 = 9,324. Then, 9,324 x 13 = 121212. Let’s take
it still higher by multiplying 12 by 7 squared (49). 12 x 49 = 588. Then, 588 x 121 (11
squared) = 71,148. Then, 169 (13 squared) x 71,148 = 12024012. Notice that, in the
center, the value of 12 has doubled to 24.

Another remarkable symmetry occurs by simply multiplying: 11 x 777 = 8,547, then,
8,547 x 13 =111111.

These stunning symmetries derived from the application of the dynamic trio of
Winchester prime numbers reveals an underlying unified principle that indicates a
transcendental, higher truth is at work. The late Cal Tech physicist Richard Feynman said
“You can recognize truth by its beauty and simplicity...because the truth always turns out

to be simpler than you thought.” *

The Winchester Algorithm

As mentioned earlier, Mrs. Winchester undoubtedly discovered the dynamic trio of
symmetric primes by studying Bacon’s use of them. Additionally, she studied the higher
dimensional mathematics of William Thompson (Lord Kelvin), and William Rowan
Hamilton.

Thompson (1824-1907) theorized the existence of “Vortex Atoms.” These are not
atoms in the ordinary sense, but rather behave like tiny, sub-atomic “whirlpools,”
resonating and stretching in various modes of symmetry in a vast higher dimensional
foam or ether. What Thompson was describing (nearly one and a half centuries ago) was,

essentially, the mechanics of what is now called “String Theory.” The fundamental
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problem with the Vortex Atom (as we now know) is that, theoretically, it functions as a
“blob.” In order to be self-consistent, the blob would have to resonate at the speed of
light—which we now know is an impossible feat for a blob-like structure to perform.
However, it was later demonstrated that a string-like structure can resonate at the speed
of light—hence, “String Theory” instead of “Blob Theory.”

The higher dimensional atomic theory of the latter part of the nineteenth century
required a higher dimensional brand of mathematics to describe its functions. Thompson
never fully achieved that end. However, the Irish mathematician William Rowan
Hamilton formulated a system in which the symmetries governing wave function in four
dimensional space can be revealed. He called his invention “Quaternions.” *

The Winchester algorithm is a simplified variation of Quaternions, except it only uses
real numbers (instead of Hamilton’s imaginary numbers). Moreover, two numbers are
always multiplied by each other, leaving a product that is then partitioned, and the
partitioned numbers are then added together resulting in a sum. For example, 52 x 88 =
4,576. This product can then be partitioned as 45 76, which, when combined becomes
121 (11 squared), or, it can be partitioned (from the inside-out) as 57 46, which, when
combined equates to 103 (13). Or, it can be partitioned in reverse, i.e. 67 54, which, when
combined also renders 121.

Notice that 52 x 88 is really a variant of 7 x 7—because 52 and 88 both simplify to the
number 7. Thus, the product has to be a variant of 49 (i.e. 7 squared). In this case, the
variant of 49 1s 4,576 (i.e. 52 x 88). This number or any other variant of 7 squared will

always equate to the number 13 (or variants of 13), which then simplify to 4. By

257



partitioning this number set, and combining the partitions, the symmetrical relationship
between 7 squared, 11 squared, and the number 13 has been demonstrated.

The importance of the Winchester algorithm is that it reveals hidden symmetries that
would otherwise not be seen or understood. As we shall see, the dynamics of the
algorithm are essential to the application of higher dimensional mathematics.

Naturally, when Winchester numbers are applied in the algorithm, stunning symmetries
are always generated. The reason we know about Sarah’s algorithm is because she
incorporated an ingenious calculating device into the House that clearly demonstrates
how higher dimensional math works. Moreover, any 10 year old child, armed with a

calculator, can easily become a master of Sarah’s number system.
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The Spider-web Window

The Winchester House has 13 bathrooms. The 13" bathroom has 13 steps leading up

to its entrance. The exterior wall around the entrance has 13 wood panels. Inside, we find
six, identical windows, all fashioned in a unique “Spider-web” design. Although there are
other “Spider-web” windows located in other parts of the House this is the final place
where Sarah clearly wanted the “enlightened initiate” to land. Here, Sarah has
ingeniously incorporated her spider-web design into the architecture as a calculating
device functioning both as an instructional tool that shows how her algorithm works, and

as a model revealing the fundamental, symmetric structure of the universe.

Sarah’s Symmetric Spider-web design
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The design of the spider-web window is important for several reasons. For one thing, it
truly possesses the quality of captivating those who venture in. But, more importantly, it
represents the tangled, interconnectedness of all things. These are not mere geometric
designs intersecting a pane of glass, rather these are to be viewed as living strands of
fibrous string which not only connect the individual pieces of glass, but also, through the
dynamics of “gauge symmetry,” unify all things into a complete whole.

What else are we to see in this window? Sarah knew that we would notice the outside
perimeters of the web (unlike the webs we observe in nature) form a four-sided square—
and she has purposely embedded four pieces of glass into the outer-most edge of each of
the four sides, i.c. 4444. Be aware that the “window” is only showing us a two
dimensional view of Sarah’s spider-web (to be discussed later).

The next thing Sarah wants us to notice is that the web contains 49 separate pieces of
glass. We recall the meaning of this number as it relates to both the number 13, and its
prominent display in the grid of Sarah’s bedroom ceiling.

Next, Sarah directs our attention to the number 52 (Winchester). But, where are we to
find 1t? Ah... yes, true to Bacon’s theme of concealment, we have to look between the
pieces of glass—and, sure enough, the 49 pieces are all joined together at precisely 52
different points.

The web’s center is occupied by a circle. It’s the only circle in the window’s design.
The circle isn’t intersected or divided, nor does it have any of the web-like characteristics
we see distributed over the rest of the window’s surface. Yet, everything in the pattern

leads to the circle—and, everything emanates from it.
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There are three spider-web rings flowing outward from the circle like concentric waves
in a pond. Their web-like quality is the result of inverting all of the arcs that connect the
three points of each ring. Moreover, each of the rings consist of 16 pieces of glass—
however, the third, outer-most ring is squared off, which forms the outer boundary of the
web.

Because the number 16 simplifies to 7, we may view these three concentric rings as 777
(instead of 16 16 16). And, we recall that the number 777 also corresponds to the name

William (34) Wirt (25) Winchester (52).

Spider-web Window, Concentric Circles

Sarah further knew that we would multiply 49 x 777, which equates to 38073. Then, 38

+ 73 =111 (i.e. Bacon, Kaye Cipher, and William Wirt Winchester, Pythagorean Cipher).
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Furthermore, she knew we would see that the number 49 simplifies to 13—hence, 13 x
777 =10101 (111). Additionally, the reverse “palindromic” twin of 13 is 31—thus, 31 x
777 yields the same result, i.e. 31 x 777 = 24087—then, 24 + 87 = 111. In fact, any
variant of the number 13 (i.e. 4, 22, 31, 58, 85, 67, 76,49, 94, 121, 112,211, or 1111,
etc.), when multiplied by the number 777 will always render the symmetry of 111.

Sarah further knew we would then apply the tables of our thoughts to the number 52.
So, we now multiply 52 x 777, resulting in 40404, i.c. 444 (the combined value of
Bacon’s Rossi Crosse seals). Naturally, when the number 7, or any variant of that number
is multiplied by 777, the result (through the Winchester algorithm) will always be 444.

And, of course 13, or any variant of 13, multiplied by 444 will always result in 777.
Note the beauty of the product of 13 x 444—it’s §772. It’s tantamount to inserting the
term “Winchester goose” (77) inside of the name Winchester (52). Both Bacon and Sarah
had to have been keenly aware of this. Moreover, the name Winchester appears precisely
27 times in the Shakespearean works. We recall that Bacon’s “super” word from Loves’
Labour’s Lost, honorificabilitudinitatibus, consists of 27 letters. 27 rotates into 117 (John
Dee), and, when reversed, it is 72 (Sarah Winchester) or 711.

For Sarah and Bacon, 444 was a simplified expression of 131313. This is equally true
of the relationship between 777 and 161616. The three symmetric triplets of 777, 111,
and 444 are actually higher dimensional expressions of 7, 11, and 13.

Within the web’s structure, intricately related higher dimensional symmetries are at
work. However, none of the symmetries can exist without the unifying power of the

circle at the web’s center.
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Another important feature of the Spider-web window is that each of its four sides form

a triangle pointing to the circular center. We count 12 pieces of glass in each triangle.

However, the four triangles are not complete unless their points merge, invisibly, into the

circle. Then, we see the triangles all sharing a 13" piece within the circle. Also, we recall

that four 13’s add up to the number 52 (Winchester).
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Spider-web Window, Triangles

The (two dimensional) circle residing in the web’s core appears to possess a kind of

mystic, magical quality that seems capable of manifesting any value required to complete

or fulfill any given symmetry. It clearly manifests the value of all three of Sarah’s

symmetric prime numbers—which starts with the Key to Phi number 13 that invisibly
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completes the structure of the window’s four triangles. Then, the process of completing
the four triangles renders four sets of the number 13, resulting in 52, which then
simplifies to the number 7. And, finally, the combination of the numbers 49 and 52
(representing the window’s fundamental structure) gives us the number 101, i.e. 11.
Without the application of the Winchester Algorithm, the Spider-web windows would
be meaningless. We are indebted to William Rowan Hamilton’s development of
Quaternions for laying down the dynamic principle governing the spider-web’s intricate

workings. *

The Spider-web Symmetry and the Grand Unified Theory

Quite remarkably, we have been dealing with Winchester numbers and higher
dimensional symmetry from the standpoint of a two dimensional window. However, in
order to conceptualize the higher dimensional geometry of the universe, Sarah knew that
we would need to step-up to a three dimensional view of the spider-web window—which
is why the 13™ bathroom has six spider-web windows. But why six? It is because Sarah
wants us to form an image of the windows as a cube.

In addition to being in concert with such ideas as the “ever building universe,” and the
“dynamic agriculture” of the famous Rosicrucian Theosophist, mathematician and
philosopher Rudolph Steiner (1861-1925), it seems clear that Sarah adopted his concept
of the cube as the simplest geometric structure for the higher dimensional dynamics of
the universe. This idea is entirely in step with William Rowan Hamilton’s Quaternions,

the Cubist artistic movement, and the Winchester algorithm.
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In three dimensions however, the Spider-web window’s topography changes. Its
geometric shape is now pyramidal. In fact, the cube consists of six, inverse pyramids, all
pointing inward toward its center. Instead of a two dimensional circle, we now see a
spherical manifold into which the capstones of the six pyramids invisibly merge together
as one.

We recall that the outer boundary of the Spider-web window has four sides, or a value
of 4. This is equally true of the base of a three dimensional pyramid. Therefore, six
pyramidal bases equate to the number 24.

If Sarah’s Spider-web is also a higher dimensional model for the structure of the
universe, it is quite consistent with the fundamental workings of “String Theory” as 24
governs the precise number of ways the vibrating “String” can stretch, bend and contract.
This crucial dynamic of “String Theory” known as the “Modular Function” was
discovered by another of Sarah’s contemporaries, the mathematician Srinivasa
Ramanujan (1887-1920). *In fact, “Ramanujan numbers” bear a striking resemblance to
Winchester numbers. The same symmetries we find in Ramanujan’s work, culminating in
the E (8) x E (8) symmetry, also seem to conform to the symmetries that rule over the
Winchester model.

The co-discoverer of String Theory, Dr. Michio Kaku, says “It’s as though there is
some kind of deep numerology being manifested in these functions that no one
understands.”* Appropriately, theoretical physicists like to describe the “String” (or
Membrane) as a resonating subatomic matrix of entangled lattices forming the structure

of the universe in a unified configuration resembling a vast, spider-web.
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The Legacy

It’s no secret that the backside of the U.S. One Dollar Bill is a masterpiece of Masonic
code and symbolism. Quite remarkably, the bill’s design incorporates an extensive
spider-web structure which serves as a framework encompassing all of the various
components in the overall pattern.

The truncated pyramid, with its hovering capstone and “All Seeing Eye” represents the
“unfinished work™ of the quest to mirror the “divine blueprint” in accordance with
Proverbs, 25—it is the final piece of the universal puzzle yet to be set in place. Likewise,
the Winchester House is the embodiment of that same unfinished work that Sarah knew
would not be achieved in her lifetime.

Bacon’s legacy seems to be intricately entangled with Sarah’s destiny, as demonstrated
in the cryptic “Winchester goose” message contained in the last sentence of Troilus and
Cressida. Did Bacon (whose contemporaries referred to as “the man who could see
through time”) truly foresee Sarah Winchester? The connection is both uncanny and
compelling. The clear evidence ensconced in Sarah’s ingenious design of her
“Shakespearean Windows” indicates she understood (or, at the very least, interpreted)
Bacon’s message to be a harbinger of her own existence by which she would carry on his
legacy.

The fact that Sarah’s puzzle still stands, preserved as she left it, is a testament to her
intent that someone would eventually arrive to pick up her torch. Did she foresee
someone who would later appear as an incarnation or embodiment of herself—and did

she emulate Bacon in leaving behind clues designating someone to whom her legacy
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would be passed? If so, how would she have conveyed such a message? The answer, of
course, is in “The Numbers.” The “inheritor” of the legacy would have a thorough
understanding of “The Numbers”—and, somewhere in the entire display of Sarah’s
numbers must reside a set of numbers that specifically reveal the inheritor’s identity both
in name and date of birth. Thus, the House waits patiently for the inheritor—the

enlightened initiate who is capable of completing the puzzle!
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