
 

1 

 
 

 

 

 

 

 



 

2 

 

 

 

Copyright © 2009 by  Richard Allan Wagner 

All Rights Reserved 

 

ISBN  978-1-4276-4325-4 

 

 

 

2nd Digitized eBook Edition 

 Published by Richard Allan Wagner  2010 

 

 



 

3 

 

 

Contents 

 

Introduction                                                                                                                        6 

PART  ONE         ROYAL SECRETS AND THE INVENTION 

                              OF SHAKESPEARE 

Chapter 1              The Jeweled Mind of Francis Bacon                                                    11 

Chapter 2              Essex                                                                                                     30 

Chapter 3              Enter Shakespeare                                                                                38 

Chapter 4              The Transition to the Jacobean Dynasty                                              49 

PART  TWO        BACON AND THE ROSICRUCIAN-MASONIC 

                              TREASURE TRAIL 

Chapter 5              The Rise of the Rosicrucians and Freemasons                                     54 

Chapter 6              The King James Bible                                                                          61 

Chapter 7              Inventing America                                                                                68 

Chapter 8              Fall from Grace                                                                                     74                       

Chapter 9              End Game                                                                                              87 

Chapter 10            The Rise of the Stratfordians                                                                 96 

Chapter 11            The Shakespeare Problem                                                                    101 

Chapter 12            Character Assassination and Disinformation                                       105    

Chapter 13            The Oxfordians                                                                                     107 



 

4 

Chapter 14            The Concealed Poet                                                                              114 

 

 

PART THREE      BACONôS SMOKING GUNS: THE HARD EVIDENCE  

Chapter 15            The Name Shakespeare                                                                         118 

Chapter 16            The Manes Verulamiani                                                                        123 

Chapter 17            Loveôs Labourôs Lost and honorificabilitudinitatibus                           126 

Chapter 18            The Names in Anthony Baconôs Passport                                             130  

Chapter 19            The Northumberland Manuscript                                                          131 

Chapter 20            Shakespeareôs Works Ripe with Baconôs Phraseology                         135 

Chapter 21            Intimate Details                                                                                     139 

Chapter 22            Henry VII                                                                                              144 

Chapter 23            Rosicrucian-Freemasonry in Shakespeare                                            146 

Chapter 24            Baconôs use of Secret Symbols in his Engraving Blocks                     153 

Chapter 25            The Droeshout Engraving, the Folio, the Monument                           164 

Chapter 26            The Timeline                                                                                         174 

Chapter 27            The Saint Albans Venus and Adonis Mural                                          178 

Chapter 28            Sweet Swan of Avon                                                                              180 

PART FOUR        KABBALISTIC THEOSOPHY AND  

                              THE ñWINCHESTER GOOSEò 

Chapter 29            Baconôs Theosophy                                                                               184 

 

PART FIVE          SARAH WINCHESTER:  

                              HEIRESS TO BACONôS LEGACY                                            



 

5 

Chapter 30            The Belle of New Haven                                                                       190 

Chapter 31            Willi am and Annie                                                                                193 

Chapter 32            Europe and California                                                                           195 

Chapter 33            The House                                                                                             197 

Chapter 34            The Folklore                                                                                          202 

Chapter 35            Dispelling the Myth                                                                               205 

Chapter 36            Mystery Solved                                                                                      207 

Chapter 37            Sarahôs Puzzle                                                                                        216 

Chapter 38            Higher Dimensional Geometry: 

                    Why the Winchester House Seems So Mysterious                                242 

Chapter 39            Winchester Numbers                                                                              248 

Chapter 40            The Spider-web Window                                                                       259  

Epilogue                                                                                                                               268 

Source Notes                                                                                                                        270 

Bibliography                                                                                                                        316 

Index                                                                                                                                    323 

 

Special Note: 

An asterisk *  indicates an endnote. To read an endnote refer to Source 

Notes: pp. 270-315   

 

 



 

6 

 

Introduction  

  

   The writing of this book started in 1999 when I was beginning my research on the late 

heiress Sarah Winchester. At that time I had no idea where the research would lead. I had 

no preconceived notions about Mrs. Winchester nor did I have the slightest idea that she 

would lead me on an extraordinary journey of discovery that has transformed my life. 

   Originally, this was going to be a book about Mrs. Winchester and the remarkable 

mansion she had built in what is now San Jose, Californiaðnow known as ñThe 

Winchester Mystery House,ò California Landmark number 868. As my research 

progressed, I clearly saw that the ñHouseò was ingeniously built to serve as a multi-

faceted puzzle. Mrs. Winchester had cleverly written a concealed story into the very 

fabric of the Houseôs architecture. Everywhere, in and about the House, she left a 

brilliantly crafted trail of distinct cluesðclues for the ñinitiateòðthe pure, unbiased 

seeker of truth. 

   My journey of initiation started with baby steps: here and thereð sudden flashes of 

insightðstunning bursts of epiphanyðeureka moments of discovery that gradually 

became more frequent and revealingðjust as Sarah Winchester had planned. Gradually, 

over the years, the story began to unfold. 

   I found Sarah had been a Theosophist, a Rosicrucian and a Freemason (yes, there were 

women Freemasons during Sarahôs time). Her House is saturated with Rosicrucian and 

Masonic symbolism. Also, her overwhelming display of specific numbers show an 
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unequivocal patternða code for the initiate to read and understand. Moreover, the 

strange symbols and mysterious references to Shakespeare in some of her stained-glass 

windows reveal her thoughts and the amazing role she saw herself destined to play on the 

earthly stage. 

   My research intensified, taking me to Sarahôs birthplace in New Haven, CT. For years I 

scoured the historic archives, digging deeper into the recesses of her enigmatic life than 

anyone had previously doneðresulting in a series of breakthroughs. One of the most 

significant breakthroughs came in January of 2005. School records (dated 1849) revealed 

that Sarah had been a classmate of Susan and Rebecca Bacon, daughters of New Havenôs 

highly respected Reverend Dr. Leonard Woolsey Bacon (no relation to Francis Bacon). 

   The good Reverendôs sister, Delia Bacon, a school teacher and author, who at times 

resided with her brotherôs family, had just uncovered evidence that the works of 

Shakespeare were not written by the man from Stratford on Avon. Based on her findings, 

Delia Bacon had proposed that the Shakespearean works were the creation of a group of 

Englandôs finest Elizabethan poets, headed by Sir Francis Bacon.  

   By the early 1850ôs Delia Bacon was presenting lectures on her thesis to the citizens of 

New Haven. Thus, the environment which nurtured young Sarahôs mind was, in fact, the 

birthplace of the Baconian doctrine. Delia Baconôs book The Philosophy of the Plays of 

Shakespeare unfolded (1857) had a profound impact on various prominent writers and 

scholars who were also skeptical about the Stratford manôs authorship of the 

Shakespearean plays and poems. These included Thomas Carlyle, Nathaniel Hawthorne, 

Ralph Waldo Emerson, Charles Dickens, Walt Whitman, and Mark Twain who wrote a 

scathing attack on the ñStratfordianò apologists in his book Is Shakespeare Dead?ò   
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   As I will demonstrate in the latter section of this book, the evidence Sarah Winchester 

(nee Pardee) left behind clearly shows that she became a staunch adherent to the 

Baconian doctrine. 

   The Bacon connection with Sarah Winchester had been the missing KEY to her 

astonishing puzzle which had eluded me for years. My discovery of it now sheds new 

light on the most essential aspects of the mystery. The entire puzzle was finally coming 

together. Things I had overlooked which, all along, had been staring me in the face were 

now crystal clear. 

   Prior to my discovery of the Bacon-Winchester key, I had never considered or 

questioned the validity of the Stratford manôs authorship of the Shakespearean works. Iôd 

had no axe to grind one way or the other on the matter. In fact, like most people, Iôd had 

no idea that there was ever a debate over who Shakespeare really was. Like the vast 

majority of people, I blindly accepted the standard orthodox (Renaissance Faire) view of 

Shakespeare as the man from Warwickshire who arose from the common class to become 

the crowning glory of English literature. Iôm embarrassed to say that this was the stuff I 

was taught in college. But Sarah Winchester changed all of that. 

   The fairly simple book I was writing on Mrs. Winchester was now an entirely new deal. 

In fact, it was far more than I had bargained for. However, it was clear that I couldnôt 

explain Sarah Winchester without explaining Francis Baconðand, Shakespeare. 

   If I learned nothing else in college, my most prized lesson was that of Academic 

Discipline, which as far as Iôm concerned is precisely what discovering the truth about 

things should beé get your facts in order by investigating all of the sources (no matter 

how obscure and repressed those sources might be). The reason I mention this is that, in 
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researching and writing this book, I started with no agenda regarding who Shakespeare 

was. I thoroughly investigated all of the sourcesðand followed where they lead. 

   Most people have no idea that they are unwitting ñStratfordiansòðI know because I 

used to be one. But try to tell them that the man from Stratford wasnôt Shakespeare, and 

they will unflinchingly fight with you tooth and nailðitôs a knee-jerk reaction. I recall a 

situation with a man I once meté I mentioned the idea that the Stratford man wasnôt 

Shakespeare. Without thinking, his immediate response was ñNOé I Just Canôt Accept 

That.ò I responded, ñBased on What?ò He thought for a moment and replied ñI guess 

youôre right. I really donôt know anything about that.ò At least he was being honest. Not 

all Stratfordians, wittingly or unwittingly, are. When backed into a corner (with facts), 

most Stratfordians tend to shrug the whole thing off, saying ñwhat does it matter who 

wrote Shakespeare?ò Or, ñIôm not really interested in who wrote the works or why they 

were written, I just enjoy the plays and the poetry.ò As far as Iôm concerned, such 

statements are analogous to saying ñI appreciate the esthetic grandeur of Stonehenge or 

the Pyramids at Giza, but I really donôt care who built them, or how and why they were 

built.ò  

   Works of art always tell a story. Itôs the detailsðthe backgroundðthe reasons for 

creating the Work that tells itsô story. Without the story there is no ART. Shakespeare is 

the worldôs greatest example of literary art. But without knowing the WHO, HOW and 

WHY of the Shakespearean Work, itôs impossible to truly understand it!  

   Truth is rarely what you expect it to be, and it always hides in plain sightðit has to be 

DISCOVERED.    GOé DISCOVER!  
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1 

 The Jeweled Mind of Francis Bacon 

 

   Upon ascending the English throne in 1558, the twenty five year old Elizabeth Tudor 

knew she had inherited a whirlwind of religious fervor. England was half Catholic and 

half Protestant. Elizabethôs Catholic predecessor Mary Tudor had allowed a reign of 

terror to descend on her subjects, leaving England unstable and vulnerable to its enemies. 

The world watched the new Queenôs every move. Would Elizabeth convert to 

Catholicism? Who would she marry? It was all a delicate chess match, particularly with 

Pope Paul IV having placed a bounty on her head. Not long after her coronation, 

Elizabeth found an anonymous note on her pillow threatening her life and the lives of her 

future heirs. But the young Protestant Queen was nobodyôs fool. In order to keep the 

jackals at bay, and constantly off balance, she adopted a strategy of playing the role of a 

chaste, ñVirgin Queenò married only to the state. It became a lifelong game she 

performed masterfully to the hiltðin spite of her passions.*  In truth, Elizabethôs heart 

belonged entirely to Robert Dudley, the love of her life upon whom she bestowed 

numerous privileges and the title ñMaster of the Horseòða highly advantageous honor 

that included his own bedchamber favorably adjoining hers. *      

   King Philip II  of Spain maintained a close vigil on Elizabethôs activities through his 

watchdog ambassador Don Alvaro De la Quandra who was in daily attendance at her 

court. In December of 1560, De Quandra sent a letter to Philip, stating ñthe queen is 

expecting a child by Dudley.ò *         



 

12 

   On January 1, 1561, in the house of Lord Pembroke, a very pregnant Elizabeth I 

secretly exchanged wedding vows with Dudley (later given the title Earl of Leicester). 

The union was witnessed by an intimate gathering of people close to Elizabethôs courtð

these included Sir Nicholas Bacon, Lord Keeper of the Great Seal, and his wife Lady 

Anne. Although the witnesses were sworn to secrecy, news of the event managed to leak 

out in various ways. Those caught uttering or writing words of the hushed incident were 

severely punished. The 1895 edition of the British Dictionary of National Biography 

(Vol. 16, under the heading ñDudleyò) states: ñWhatever were the Queenôs relations with 

Dudley before his wifeôs death, they became closer after. It was reported that she was 

formally betrothed to him, and that she secretly married him in Lord Pembrokeôs house, 

and that she was a mother already. In 1562 the reports that Elizabeth had children by 

Dudley were revived. One Robert Brooks, of Devizes, was sent to prison for publishing 

the slander, and seven years later a man named Marsham, of Norwich, was punished for 

the same offense.ò*  

   Twenty one days after the secret wedding, in her palace at York Place, the Queen gave 

birth to a son. A special arrangement had already been struck between Elizabeth and the 

Bacons providing the highly trusted couple would masquerade as the childôs true parents, 

adopting him as one of their own. He was given the name Francis. The entry of his name 

in the birth registration book reads ñMr. Francis Bacon.ò Author Ross Jackson informs us 

ñThe addition of the óMrô in the registration booké was definitely placed there by 

someone for a reasoné A óMrô before the name of a baby was contrary to all customs of 

registration, a signal that this was a very special baby. It was never done with any of the 

Baconôs other children.ò*  Many years later the notice ñIn York Houseò was added. *   
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Elizabeth I in maternity dress 

 

 

 

 

   In due time, it was well noted that Francis bore a strong resemblance to the Earl of 

Leicester. There are other factors that hint at Francis Baconôs true birthright. For 

example, in one of her letters (still preserved), Lady Anne wrote of Francis as ñhis 

fatherôs first chiéòð inking out the last two letters to cover up the slip. Four other 

children had already preceded Francis in the Bacon family. Another letter from Lady 

Anne regarding Francis, reads ñIt is not my meaning to treat him as a ward; such a word 

is far from my motherly feeling for him. I mean to do him good.ò*  A further significant 
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fact is that the Bacons, who took meticulous care to document their most distant family 

members in the Bacon family Genealogy omitted Francis in the record.*  Also, in his 

biography of Francis Bacon (1657) Dr. William Rawley (Baconôs life-long friend and 

chaplain) makes a deliberately ambiguous reference to Francisô birth place, stating that he 

ñwas borne in YORK HOUSE or YORK PLACE in the Strand.ò*  Rawleyôs delicate 

wording is a tip to the savvy reader that Bacon was given birth at the Queenôs palace at 

York Placeðconveniently located directly adjacent to the Baconôs quarters at York 

House. It was the perfect setting for the secret parental switch. 

   Thus, Elizabeth, the self proclaimed ñVirgin Queen,ò made certain her marriage and 

motherhood would be obscured by means of sheer suppression.*  Even her beloved 

Dudley dared not speak of itðalthough he did send a series of letters (one of which can 

be found in the Spanish Simancas archives) to Philip II  in which he pleads with the 

Spanish king to use his influence to secure public acknowledgement of Dudley as Prince 

Consort.*  

 
 

Elizabeth I with son Francis by Elizabethôs favorite portrait  artist Nicholas Hilliard  
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   Following her near fatal bout with smallpox in 1562, Elizabethôs Privy Council pressed 

her to provide a document that would clarify her intentions regarding succession. 

Accordingly, in 1563, the Queen affixed her signature to the ñAct of Successionò which 

stated that in the event of her demise, the Crown would go to ñthe natural issue of her 

body lawfully to be begotten.ò This ticklish wording posed a tricky, legal problem. In 

order for the Crown to pass to a successor, Elizabeth would have to acknowledge both an 

heir and a marriage. Therefore, in 1571, she had the words ñlawfully to be begottenò 

stricken from the documentðwhich had the effect of cracking the door of succession 

open to her heirs.*  However, absolute power was the Queenôs most prized possessionð

she would never permit herself to share it or will it to anyone.*  She was fond of saying ñI 

keep tight collars on all my dogs.ò 

   Although Elizabeth never endowed Francis with a title or an official position at court, 

she kept her ñLittle Lord Keeperò*  close to her both in the palace and at York House, the 

Baconôs home adjacent to the royal residence. As long as Elizabeth lived and reigned, she 

provided for her sonôs most basic needs.  His education, on the other hand, was well in 

keeping with that of a prince.  

   One of the Queenôs reasons for choosing the Bacons as her sonôs adoptive parents was 

due to the fact that they were the most highly educated members of her courtðthereby 

raising young Francis with a thorough knowledge of the Greek, Latin, Italian, French and 

Spanish languages. His notes and diaries indicate that he would often shift his thinking in 

whatever language suited his need, but generally, he did his thinking in Latin. He also 

acquired a thorough command of all Classical literature.    
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   At a very early age, Francis exhibited a highly prodigious intellect. It was clear that he 

was a genius. He amazed everyone with his precocious, insightful wit, and an 

encyclopedic memory. The Queen often referred to him as ñbaby Solomon.ò*  

   Several years after Francisô arrival, the Bacons took up residence at Gorhambury House 

at St. Albans.*  The Queen made frequent visits to Gorhambury, maintaining a vigilant 

account of her sonôs progress. On one such occasion, Elizabeth made a remark to Sir 

Nicholas about the size of the manor: ñMy lord, what a little house you have gotten.ò Sir 

Nicholas responded ñMadam, my house is well, but you have made me too great for my 

house.ò*  Afterwards, the Lord Keeper made extensive additions to Gorhambury both for 

the Queenôs pleasure and for his own edification.  

   Author Peter Dawkins describes Gorhambury Manor as ñcomplete with white plastered 

external walls, colourfully painted internal walls portraying myths and wise sayings, a 

long gallery displaying busts of philosophers and great leaders, and an unusually west-

oriented chapel, it was nicknamed óThe Temple.ô All indications are that it was fitted out 

to be a Platonic or Orphic school of philosophyði.e., not just a country retreat but also a 

private academy.ò*  The entrance into The Temple was flanked by two pillars mimicking 

the porch pillars of Solomonôs Temple. In later years, Francis would make extensive use 

of their symbolic meaning in most of the engravings that accompany his works. 

   The most important purpose of The Temple was to serve as a meeting place for a small, 

secret group of Rosicrucian scholars who called themselves the ñKnights of the Helmet.ò 

Sir Nicholas appears to have been an early leader of the society, however, that honor was 

soon passed over to Francis. Author George Tudhope offers the following description of 

the secret group: ñThe first secret order to which he [Bacon] belonged was the Knights of 
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the Helmet, formed to promote the advancement of learning. He was chosen at a very 

early age, to be their leader. They adopted the ideals of the Goddess of Wisdom as their 

goal and built their order around the symbols of this mystical Goddess. She was known as 

Minerva, Pallas Athena, and Athena. This Goddess wore a helmet which was supposed to 

permit her to assume invisibility. 

   The Knights of the Helmet adopted her helmet as one of their symbols, and caused each 

knight to kiss his helmet as a token of his sincerity to keep his vow and obligation to the 

order. The Goddess of Wisdom was also known as the patroness of the liberal arts and 

sciences. Her main symbols were the helmet, the staff [spear] at her side, the serpent at 

her feet, a shield, a looking glass or mirror, and an owl. The helmet denotes invisibility; 

the staff, knowledge or wisdom by which the Serpent of Ignorance at her feet is 

destroyed; the shield was used as protection when warring against ignorance; the glass or 

mirror was a means of receiving and transmitting knowledge or wisdom by reflection; 

and the owl denoted secret wisdom.ò*  

 
 

Statue of Pallas Athena   
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   It should be noted that Bacon also included the god Apollo, as Pallas Athenaôs male 

counterpart as well as adopting the goddess as his personal muse. Pallas Athena was 

known to all as the ñSpear Shaker.ò          

   It was customary for sons to attend the same schools of their fathers. At the age of 

twelve, Francis was sent to Trinity College, Cambridge, founded by his grandfather 

Henry VIII. Sir Nicholas Bacon had been schooled at Corpus Christi College, 

Cambridge. 

   Young Bacon quickly mastered the college curriculum. He had devoured all of the 

books in the schoolôs inadequate library. Moreover, the student had surpassed his 

teachers whom he found to be stagnating in an antiquated system of Aristotelian logic 

and methodology. His starving mind hungered for greater knowledge both in quantity and 

quality. Fortunately, there were two other nearby outlets of knowledge available to him. 

First, his uncle William Cecil (Lord Burghley), the Queenôs Secretary of State, boasted 

one of the largest personal libraries in Europe. Francis absorbed the entire collection. And 

second, there was Dr. John Dee. 

   Arguably the greatest scholar and progressive thinker of his day, John Dee had been a 

tutor to both Leicester and Elizabeth when they were childhood playmates. Now, with 

Bacon, he was mentoring the mind that would reshape the intellectual world. 

Furthermore, Deeôs massive library at his house in Mortlake easily dwarfed Burghleyôs.*  

At last, young Bacon was tapping into uncharted territory. Among his many activities, 

Dee was the most prominent member of the secret, underground Rosicrucian movement 

that, two centuries earlier, had spawned the Renaissance.  
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   The various splintered groups of Rosicrucians throughout Europe were descended from 

the Knights Templar. Dee, more than anyone else, had amalgamated the secret Templar 

knowledge of mathematics, sacred geometry, architecture, art, science, and the esoteric 

philosophies of the ancient mystery schoolsðall of which the Catholic church had 

vehemently suppressed. For young Bacon, studying under Dee was equivalent to the 

proverbial child running amuck in a candy store. The knowledge gained and the lessons 

learned from the old master (also known as the Queenôs Magician) formed one of the 

most crucial influences on Baconôs development, particularly with regard to the 

Kabbalistic science of numbers.*  Here, Dee had opened up a previously unknown 

dimension of the symmetric numerical systems that govern the underlying structure of the 

universe. Bacon now saw the world from a completely new perspective. Later he would 

apply this special knowledge to everything he touched. 

 
 

Dr. John Dee 
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   Prior to the advent of modern day democracies, the business of authoring literary work 

was highly treacherous and sometimes life threatening. Should the Church or a monarch 

decide that a piece of literature was objectionable the unfortunate author would usually 

face imprisonment, torture or execution. Furthermore, writing poetry and plays for public 

consumption was regarded as a lowly occupation. Anything having to do with theatrical 

production was generally looked upon as the domain of rogues and scoundrels. It was, 

therefore, common practice for writers to publish their work anonymously, or use pen 

names. In some cases, nobles would pay lower class commoners for the use of their 

names. Usually, such an arrangement required the commoner to pose as the actual author.  

   Writing was a tradition in the Bacon family. Both Nicholas and Lady Anne had written 

numerous books. In one instance, however, Sir Nicholas made the mistake of allowing 

publication of a book in which his real name was given for its authorship. The book fell 

to the Queenôs disfavor and she denied him the high honor of being promoted to her 

Privy Council. Thereafter, Sir Nicholas Bacon frequently lectured his children about the 

pitfalls of writing under oneôs own name. Veiled anonymity, masks and concealment 

were important themes Francis clung to for the rest of his life. *  

   In Elizabethôs England, actors were required to have both a license and a patron. 

Baconôs biological father, the Earl of Leicester, who loved the theater, was the first man 

to license a troop of actors for the stage. It was through his father that Bacon became 

acquainted with actor James Burbage who built the first theater in England. 

   During the summer of 1575, the Earl of Leicester lavished the Queen with an incessant 

array of extravagant entertainment at his Kenilworth Castle (on the River Avon) and later 

at his Woodstock estate. It was his last-ditch effort to win over Elizabethôs sentiments 
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toward acknowledging him as her Prince Consort. These Revels lasted for weeks. They 

included hunting, bear baiting, music, dancing, masques (theatrical plays), lavish 

banquets and spectacular displays of fireworks. Many historians regard the 

Kenilworth/Woodstock Revels as the ñhigh watermark of Tudor culture.ò 

 

 
 

Robert Dudley, Earl of Leicester 

 

 

 

 

   One of the most impressive aspects of the Revels involved a theatrical production 

(featuring James Burbage) in which Elizabeth and her court were portrayed as a sort of 
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latter day version of Arthur and his Knights of the Round Table. The masque was 

designed to depict Elizabeth as an idealized goddess called the ñFairy Queen.ò Flattery 

was, perhaps, Elizabethôs greatest weakness. Needless to say, she was delighted with the 

entertainment.  

   In some respects, the masque resembled a poem entitled The Tale of Hemetes the 

Heremyte ostensibly written by the poet George Gascoigne who was incorrectly given 

credit for the masque. Gascoigne staunchly denied having anything to do with it. 

However, a very young and mysterious person by the name of Robert Laneham is 

thought to have been the masqueôs true author, producer and director. Clearly, Leicester 

had the utmost confidence in him. There is much evidence to show that the youthful and 

enigmatic Laneham was none other than Bacon himself. This was his first success as a 

playwright. He was definitely in his element. And, of course, Laneham or ñlean hamò 

was one of the earliest pen names used by Bacon.*  Author Ross Jackson states: ñThe 

theme of the Kenilworth/Woodstock entertainment was a lofty one that would dominate 

all of Baconôs future work under all the various masks he used, and would inspire others 

to follow his lead. This event signified nothing less than the launching of the English 

Renaissance in literature, though the fact would not be realized until it was all over many 

years later. And it was all started by a 14 year old boy.ò*  

   Francis and his elder foster brother Anthony were virtually inseparable. Anthony was 

completely devoted to Francis who often referred to his brother (in letters and other 

documents) as ñmy comfort and consorteò and ñmy second self.ò Until his death in 1601, 

Anthony Bacon was his brotherôs secretary and chief collaborator.*  The various antics 

and theatrical activities of the Bacon brothers were a constant cause for concern to their 
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puritanical mother. Lady Anne regarded everything related to poetry and theater as the 

devilôs work. It is no wonder that she consistently scolded and wrote to them ñnot to 

Mum, nor Mask, nor sinfully Revel.ò*  Her disapproval of writing poetry and plays is 

another reason Francis was reluctant to put his name on his works. 

   During the year following the Kenilworth/Woodstock Revels, the Bacon brothers were 

enrolled for further education at Grayôs Inn. The Inns of Court were, in essence, the 

finishing schools of the nobility. There, the young nobles were schooled both in law and 

how to properly conduct themselves in the Royal court. Although Francis quickly 

mastered all facets of the law, he had no interest in its practice. His passions lay 

elsewhere. In a letter to his uncle Burghley, he declared ñI have taken all knowledge as 

my province.ò*  This idea formed the genesis of an intellectual revolution Bacon called 

the ñGreat Instaurationò (great restoration) in which he would revive the great literary 

and scientific spirit that had been the hallmark of the Classic Greco-Roman cultureðand 

he would catapult it to still greater heights.    

   At the age of 15, Bacon discovered the truth about his royal heritage. He was shocked, 

to say the least. In order to take the heat off the matter, Elizabeth sent Francis on an 

extended trip to the Continent. While abroad, he would study the customs of other 

countries and further expand his education. She even gave him a somewhat ceremonious 

send off. To those who were not in the know, the spectacle of the Queen overseeing the 

departure of this teenage commoner who kissed her hand must have raised a few 

eyebrows. *   

   Upon his arrival in France, young Bacon wasted little time acquainting himself with the 

leading scholars and poets in the land. Of particular interest was the French ñprince of 
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poetsò Pierre de Ronsard who had assembled an eclectic group of poets, scholars, and 

linguists called the Pleiade.*  Much like Bacon, Ronsard was dedicated to the 

advancement of knowledge. He also used his poetry as a medium for building and 

transmitting a new, more sophisticated French language. For the most part, the process 

involved the mixing and splicing of the prefixes and suffixes of different Greek, Latin, 

Italian and Spanish words. Bacon was so impressed with the simplicity of Ronsardôs 

methods that he decided to apply them to his own revamping of a highly primitive 

English Language. 

   The French were enamored with Baconôs stellar intellect. They referred to him as ñthe 

jeweled mind,ò and ñthe man who knows everything.ò Elizabeth sent the artist Nicholas 

Hilliard to France to do a painting of her son. Baconôs brilliance inspired Hilliard to such 

an extent that he inscribed the words ñwould I could paint his mindò around the border of 

the painting. 

  
 

Francis Bacon by Nicholas Hilliard 
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   Much of Baconôs stay in France was spent as a guest of Henri III , King of the Navarre 

Province (later Henri IV of France). Despite his constant vacillation between Catholicism 

and Protestantism (for political reasons) Henri was a closet Rosicrucian. He was popular 

with his subjects who considered him to be a good and enlightened King. Baconôs 

admiration for Henri would later be revealed in one of his plays.  

   The court of Navarre proved to be a fertile setting for Baconôs numerous projects. 

Using the pseudonym Pierre de La Primaudaye, he put the finishing touches on his 

LôAcademie Francaise (ñThe French Academyò),*  a piece on which he had been laboring 

for some time. It turned out to be the worldôs first encyclopedia. The Academie cleverly 

emulated Platoôs style of dialogue in which the principle dialectician is named Achitob 

(instead of Socrates). Of course, Achitob is a sly anagram using the Kabbalist ñAtbash 

Cipheròðreversing the letters by starting with the last letter, then the first, back-and-forth 

until the word has been turned outside-in, arriving at Bacohit. Thus, ñbacoò is Latin for 

Bacon, and ñhitò is an old, English Chaucerian word meaning ñhidò or ñhideòðhence, 

Bacon hid.   

   The French Academy saw its first French publication in 1577. Later, more expansive 

English publications were printed in 1584 and 1618. As an important note, many of the 

ñAcademieôsò themes show up in some of the Shakespearean works, and the writing style 

is undeniably that of Bacon.*  Author and scholar William T. Smedley states: ñA 

comparison between the French and English publications points to both having been 

written by an author who was a master of each languageé The marginal notes are in the 

exact style of Bacon. ñA similitudeòðñA notable comparisonòðoccur frequently just as 

the writer [Smedley] finds them again and again in Baconôs handwriting in volumes 
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which he possesses. The book abounds in statements, phrases, and quotations which are 

to be found in baconôs letters and works.ò*   

   At Navarre, Bacon met the great love of his life Marguerite de Valois. She was Henriôs 

estranged wife and the daughter of Catherine de Medici. Although she was nine years his 

senior, Francis was head-over-heels in love with her. She was his paradigm of feminine 

attributesðbeautiful, intelligent, educated and immensely talented. There were only four 

fundamental problems with Baconôs naµve and unrealistic plan to marry Marguerite. First, 

she was unavailable for matrimony, second, she was Catholic, third, Elizabeth sternly 

disapproved of such a union,*  and finally, Margueriteôs feelings toward Francis were not 

reciprocal. The odd thing about the matter is that Bacon was more resentful of his 

motherôs disapproval than of Margueriteôs rejection.        

   Another significant landmark Bacon reached during his sojourn at Navarre was his 

acceptance into the order of Operative Freemasonry. Operative Masons were the branch 

of the Knights Templar who built Europeôs magnificent cathedrals. Each Mason had his 

own distinctive mark which he would etch or engrave somewhere on the structure he 

helped to build. Baconôs mark consisted of the capital letters IM, which in Latin is 

equivalent to the English words I am. On the title page of the 1624 Paris publication of 

The Advancement and Proficience of Learning, he incorporated his Operative Masonic 

mark into the design. It can be seen within the small oval near the bottom of the page 

where it rests above the Masonic square and compassðserving as Baconôs coded way of 

saying ñI am an Operative Mason.ò*  In a Larger oval at the center of the title page, the 

fleur-de-lis is shown with a princeôs coronet hovering above. It is an emblem that was 

symbolic of the Prince of Walesðclearly an allusion to Baconôs royal legacy.     
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   In addition to the time spent in France, Baconôs travels on the Continent found him 

soaking up the rich cultures of Spain, and the various Italian city states such as Venice, 

Padua, and Verona. However, it wasnôt all an adventurous romp. Elizabeth had also sent 

Francis to act both as a diplomat and spy. This aspect of performing multiple functions 

while venturing abroad was nothing new. Baconôs mentor John Dee had been playing the 

same role for many years. In fact, Dee was the original secret agent 007.*  All of his 

secret correspondences to the Queen bore the unique signature of an elongated, horizontal 

number 7 with two circles under it. 

 

John Deeôs 007 signature 

 

   Francis and Anthony Bacon had been recruited into Elizabethôs secret service under the 

tutelage of her spymaster Francis Walsingham. Because of its inherent theme of 

concealment and invisibility, the Bacon brothers took to the occupation of spying like 

ducks to water. It was Francis Bacon who created the bilateral cipher*  which became the 

cornerstone of encryption techniques for the English Secret Foreign Service. Centuries 

later, it would form the foundation of Morse code, and later, modern computer codes. 

Secret encrypted messages permeate all of Baconôs work.    

   Francis had been away for three years. One night, in 1579, he had an extraordinary 

dream in which the Baconôs Gorhambury house was covered over with black mortar. 

Soon after, he received word that Sir Nicholas had died. 
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   Bacon arrived back in England heartbroken but much wiser. Sir Nicholas, who had 

been one of the wealthiest men in England, provided well for all of his children save one. 

Francis was left entirely out of his foster fatherôs will. Scholars generally agree that the 

omission wasnôt an oversightðrather, Sir Nicholas had rightfully assumed that Elizabeth 

would tend to her sonôs needs. Instead, she allowed Francis to drift near the brink of 

poverty, providing him only with a meager annual stipend. Ironically, it may have been a 

blessing in disguise. Writing through the eyes of destitution brings a wealth of 

uncorrupted truth to the page. Bacon wrote ñmost men study to live. I live to study.ò Like 

most great geniuses, his passion for discovery and knowledge far surpassed all love of 

material wealth. 

   Grayôs Inn became Baconôs home for the next few years. Its austere, quiet environment 

proved ideal for writing. It should be noted that a significant portion of the Innôs 

ñGentlemenò at that time were members of the Knights of the Helmet. Furthermore, 

Grayôs students had a tradition of preparing for their future positions at court by literally 

acting out the parts they would play. Such was the nature of the Grayôs Inn Revels. 

Author Peter Dawkins offers an apt summary: ñAs part of their training the gentlemen of 

the Inns of Courtðand especially those of Grayôs Inn, which excelled at itðwere obliged 

to present each year four entertainments in a mock imitation of the royal court, complete 

with its entertainments, court life, and political and legal business. The young lawyers 

and noblemen of the Inns would create a mock royal court to which on certain days the 

chief officers of State, together with other nobles of the realm, including ladies, would be 

invited. Masquing and reveling then took place, mocking (i.e., imitating in parody) the 
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Queen and her court as well as each other. It was dangerous but exciting. The Christmas 

revels were especially to be noted.ò*  

   Grayôs Inn was the perfect proving ground for much of Baconôs work. It allowed him 

the luxury of always having access to a highly sophisticated audience on whom he could 

test and hone his ideas with complete anonymity. 

   With the help of Anthony and an elite group of friends who he enlisted from the 

Knights of the Helmet, Bacon created a new, secret organization which he dubbed the Fra 

Rosi Crosse society. The group adopted the rituals, customs, and symbols of both the 

Rosicrucians and the Operative Freemasons. Eventually the Fra Rosi Crosse society 

would evolve into the Order of Speculative Freemasonry. Their essential purpose was to 

assist their ñWorshipful Masterò in the performance of his work. 
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2 

Essex 

  

   E lizabeth made certain her motherhood would not be revealed by stipulating that no 

man, i.e. doctor, would have access to her remains for examination. Thus, she effectively 

placed a lid of secrecy over the myth of Elizabeth the childless, virgin Queen. Besides 

Francis Bacon, abundant historical evidence shows that she had at least one more child 

by Leicester in 1567. As had been the case with Francis, the Queen arranged to have this 

newborn son secretly adopted by another prominent family whom she could trust. 

 

 
 

Elizabeth I with her sons by the Dutch artist De Larray 
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   Elizabeth placed her second son in the care of Walter Devereux 1
st
 Earl of Essex, with 

his wife, Lettice, nee Lettice Knollys who was the grand daughter of Mary Boleyn, the 

sister of Elizabethôs mother Anne Boleyn.  

   The boy was christened Robert Devereux. Unlike his elder brother Francis, Robert was 

born to a title, 2
nd

 Earl of Essex. He was raised at Chartley Castle at Stratfordshire. And, 

like Francis, Essex received his education at Trinity College, Cambridge. However, he 

didnôt share his brotherôs zeal for the academic life. Instead, his interests were directed 

more toward military and political service, which Elizabeth and Leicester considered to 

be of far greater value than Francisô preoccupation with writing poetry and plays which 

they regarded as a frivolous pastime.    

   Walter Devereux died in 1576, leaving a vast portion of his estate to his foster son. 

Leicester, who saw many of his own traits mirrored in young Essex, decided to take a 

more active role in his second sonôs upbringing than had been the case with Francis. 

   Elizabethôs tactic of playing the virgin queen had, in many respects, ensnared her and 

those she loved, in an unfortunate trap of her own devising. Her refusal to acknowledge 

Leicester as her husband and prince consort created an inconsolable distance between 

them. Understandably, Leicester desired some semblance of a family, and his relationship 

with the virgin queen was not allowing it. Hence, two years after Walter Devereuxôs 

death, the Earl of Leicester married Devereuxôs widow Letticeðthereby making 

Leicester stepfather to his and Elizabethôs second son. Elizabeth was outraged at 

Leicesterôs bold move, but eventually she forgave him. 

   It didnôt take long for young Essex to discover who his real parents were. He relished 

the prospect of following in his fatherôs footsteps. Francis and Anthony Bacon also took 
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an interest in him, accepting him as a third brother. Years later, the Queen appointed 

Francis and Anthony as advisors to Essex who, in turn, became an important patron of 

their work. 

   In 1586, Leicester was placed in charge of the English forces fighting the Spanish 

military presence in the Netherlands. Essex (now nineteen years old) enthusiastically 

joined his father in the fighting, culminating with the Battle of Zutphen which turned out 

to be a disastrous loss for Leicester. Baconôs friend Sir Philip Sidney, who was one of 

Englandôs finest poets, was killed in the Battle. 

   Arriving back in England, Essex was greeted with exaggerated stories of his bravery 

and heroismðobviously a clever piece of propaganda designed by Leicester to promote 

his protégé to prominence both in the eyes of the people and Elizabeth. Whether deserved 

or not, Essex had been propelled to stardom in his motherôs court. The Queen adored 

him, and his father proceeded to coach him in all of the ways to gain her favor. The 

ultimate prize for the aging, ailing Leicester was to see Elizabeth name their second son 

as her successor. 

   Following the defeat of the Spanish Armada in 1588, Robert Dudley, Earl of Leicester 

died (apparently of stomach cancer). For the time being, Essex became a ward of Lord 

Burghley, who also held the office of the Court of Royal Wards.  

   Gradually, Elizabethôs grief over Leicester drew her closer to Essex, who in most 

respects, became his fatherôs replacement. The Queen lavished him with many of the 

honors and privileges she had bestowed on Leicester. These included the prestigious rank 

of Master of the Horse, and ownership of the highly lucrative monopoly on sweet wines. 
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As Master of the Horse, Essex (like his father) was accorded the privilege of taking up 

residence in the chambers of Whitehall palace adjoining those of the Queen. 

   Privately, Elizabethôs relationship with Essex was consistent with the behavior of a 

doting, almost smothering mother. She spoiled him rotten, while demanding his full 

devotion and attention. It was a sharp razor upon which he would often tread with 

reckless abandon. Like his mother, Essex was vain, hot blooded, and unpredictable. 

Elizabeth often referred to him as her ñwild horse.ò 

   Publicly, the Queen treated the Earl of Essex much the same as she would any of her 

many courtiers, engaging him in the same flirtatious manner as she did with those who 

incessantly wooed her. Unlike the case with Francis Bacon, her true relationship with her 

second son was a far better kept secret. Thus, her displays of affection toward Essex were 

commonly misinterpreted as being romantic.  

   Elizabeth continually indulged her second son with gifts and higher governmental 

status, gradually elevating him as a member of her Privy Council. His chief rivals on the 

Council were the Cecils, i.e. Lord Burghley and his son Robert who had previously been 

in perpetual opposition to Leicesterôs influence with the Queen. 

   In 1590 Essex married the daughter of Elizabethôs most loyal minister Francis 

Walsingham who was also opposed to the Cecils. Naturally, the marriage met with the 

Queenôs disapproval, partly because she viewed all women as rivals, and partly because 

the bride was the widow of Sir Philip Sidney (Leicesterôs nephew). However, as had been 

the case with Leicesterôs marriage to Lettice Devereux, Elizabeth eventually cooled off. 

   Like his father, Essex was always eager to dash off to war, constantly defying the 

Queenôs orders to stay at home. In 1589, he joined Francis Drakeôs English Armada 
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which sailed to Iberia in an unsuccessful bid to drive home the English advantage 

following the defeat of the Spanish Armada. The year 1591 found the restless Essex in 

command of a force sent to assist King Henri IV of France, and in 1596 he distinguished 

himself by briefly capturing the Spanish port of Cadiz. In truth, the event amounted to 

nothing less than theatrical propaganda.  Nevertheless, Essex, the charmer, had become a 

national hero, gaining immense popularity with the English people. 

   Essexôs celebrity only fueled his insolent behavior toward his mother. During a heated 

Privy Council debate, the Queen boxed his ears when he turned his back to her, 

prompting him to draw his sword.* Any other man would have been dealt with quite 

harshly for such an act, but Elizabeth did nothing. For all his charm and potential, Essex 

was completely lacking in modesty, sound judgment, or any measure of statesmanshipð

yet, he fully expected to be Englandôs next ruler.  

   In addition to the double dealing Burghley and his treacherous son Robert Cecil, 

Essexôs list of enemies was steadily growing. Even Baconôs close friend Sir Walter 

Raleigh (arguably Elizabethôs ablest seaman and soldier) began to view Essex as an 

impudent upstart while being forced to suffer the indignity and humiliation of serving as 

his subordinate officer in the Islands Voyage expedition to the Azores in 1597. The 

expedition had turned into a debacle when, in defiance of the Queenôs orders, Essex 

allowed his men to pursue Spanish treasure ships without ever engaging their battle fleet. 

Secretly, Raleigh (and the Lord Admiral Charles Howard, Earl of Nottingham) never 

forgave Essex for the disgrace the incident cast on all who were involved.*   

  The last straw finally came in 1599 when Essex was given command of a massive 

expedition to quell an Irish rebellion led by the Earl of Tyrone who refused to take on the 
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English force directly. Instead, Tyrone craftily adopted a strategy of hit and run guerrilla 

warfare which gradually took its toll on English supplies and morale. Essexôs response 

was to permit an unauthorized truce in which he undertook to present Tyroneôs demands 

to the English government. 

   Essex abandoned his army and hurried back to England, whereupon, he stormed 

unexpectedly into the Queenôs private chamber, catching her half dressed, wigless, and 

quite terrified.*  He desperately tried to explain away the whole Irish mess as a plot 

concocted by the Cecilsðan allegation that was not entirely without merit. However, this 

time, Essex had gone too far.  

   Without imprisoning her beloved second son, Elizabeth kept him in seclusion for nine 

months. She wanted her Wild Horse broken but not killed. In June of 1600, he was 

brought to trial before a special court. In an ironic twist of fate, the Queen, who had 

previously ignored Essexôs plea to promote his brother Francis to the office of Attorney 

General (primarily because Francis had eloquently opposed her in Parliament over an 

issue regarding taxes), ordered her first son to participate in the trial as a witness 

interrogator. This strange scenario has mystified historians for centuries. Why would 

Francis Bacon be forced to assist in his brotherôs prosecution? The answer resides in the 

fact that Elizabeth sought, first, to provide the fairest possible treatment for Essex, and 

second, she wanted Francis to council his brother against raising the matter of succession. 

   No sentence was actually dispensed at the trial. However, Essex had fallen from the 

Queenôs favor. Over time, he was given his freedom. Then, with his closest friend the 

Earl Southampton and a handful of supporters by his side, Essex took to the streets of 

London in an attempt to appeal to the people to follow him in a show of force against the 
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Queen. Most people simply stayed home behind closed doors and watched as the band of 

200 rebels made their way through the city. Once again, Essex had totally miscalculated 

his ability as a leader. Elizabethôs forces quickly and efficiently crushed the rebellion, 

dispatching Essex and Southampton to the Tower.  

   This time, Essex was on trial for high treason. Again, the Queen ordered Bacon to 

perform in the same capacity as before. Essexôs defense consisted of the allegation that 

Robert Cecil was conspiring as an agent for Spain against the Queen, and that he (Essex) 

was endeavoring to protect her. Cecil, who had been eavesdropping on the trial from 

behind a Flemish tapestry, stepped forth to challenge Essexôs claim. Naturally, Cecil was 

absolved of any wrong doing, and declared to be ñan honest manò while Essex was 

condemned. 

   Still Elizabeth only wanted her favorite son to be broken and not killed. After 

Leicesterôs death, she had given Essex his fatherôs signet ring which he kept in a small 

leather pouch that he wore around his neck. Elizabeth devised a plan whereby Essex 

could save himself from the block by sending the ring back to her as a signal that he 

sought forgiveness. The ring never arrived, leaving a very befuddled Elizabeth no choice 

but to sign his death warrant.  

   On February 25, 1601, three strokes of the axe brought a fateful end to Robert 

Devereux, the blood related brother of Francis Bacon. Various historical sources give an 

account of the Ring being sent to Elizabeth by means of a messenger boy who naively 

gave it over to one of her ladies in waiting, Lady Nottingham, who gave assurance that 

she would faithfully see that it would be delivered to the Queenðbut, instead, the Ring 

was conveyed into the hands of the Earl of Nottingham and Sir Walter Raleigh (both 
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enemies of Essex) who, upon realizing its meaning, made certain that it would never 

reach its destination, and that the knowledge of its arrival would remain secret. Later, 

when Lady Nottingham lay on her deathbed, she confessed to the Queen the role she had 

played in the Ringôs interception. The Queen violently shook the dying woman by the 

shoulders, screaming ñGod may forgive you, but I never can.ò*  Many years after the 

incident, when it was Raleighôs turn to go to the scaffold, he confessed to his friend 

Robert Townson that Essexôs execution was the result of a ñtrickò played on Elizabeth.*  

   To this day, the name ñRobart Tidarò (the Welsh form of Robert Tudor) can be seen 

carved in a wooden beam above the cell in which Essex was confined prior to his 

execution. 

 

 

Robert Devereux, 2
nd

 Earl of Essex 
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3 

Enter Shakespeare 

                               

 

   By the early 1580ôs, the Great Instauration was in full swing. The Bacon brothers were 

perpetually coining new words which saturated the pages of the numerous plays being 

penned by them with the assistance of the Fra Rosi Crosse society. The Earl of Essex, 

who was an enthusiastic patron of their work, wrote a letter to the Queen, saying that 

Francis and Anthony Bacon ñprint me and make me speak to the world, and shortly they 

will play me in what form they list upon the stage.ò*  Later, it would turn out to be a self-

fulfilling prophesy.   

   Before Baconôs Great Instauration, the English vocabulary was a disjointed assortment 

of nearly 2000 crude words. In most of the country shires, the local dialects consisted of 

not more than 200 words. The English aristocracy of that time conducted their reading, 

writing, and learning primarily in Latin. Thus, one of the principle objectives of Baconôs 

project was to implement an explosion of an advanced pedigree of highly descriptive 

English words and phrases. Similar to the scheme of Ronsardôs Pleiade, Baconôs new 

verbiage was infused into the literature produced by the Fra Rosi Crosse society. Within 

three decades, his works introduced more than 20,000 new words into the English 

languageðlaying the foundation for an English Renaissance that would eventually 

evolve into the ñAge of Enlightenment.ò  
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   Baconôs ñenterpriseò was run much like a company in which he was the chief writer, 

editor, and publisherðutilizing the ñstudio systemò of the great master artists of the early 

Italian Renaissance who employed apprentices to produce a rough structure for a work to 

which the master would apply both his finishing touches and his name.*    

   Although he had spent years writing under numerous pseudonyms, Baconôs early work 

through his Fra Rosi Crosse circle was mostly anonymous. Gradually, due to the 

anonymity and sheer volume of production, it became necessary to deal with the problem 

of plagiarism and brazen piracy. The enterprise required a brand name. The historical 

record shows that Bacon did a lot of searching for the perfect nom de plume. So, just as 

he had adopted Pallas Athena as his muse, he decided to embrace the literal meaning of 

her name, Shake Spear. For important numerical reasons (to be discussed later), Bacon 

added an extra letter E to the name, resulting in Shake Speare. Up until the publishing of 

the 1623 Shakespeare Folio, the name appeared either as ñShakespeareò or as ñShake-

speare.ò The hyphenated spelling of the name was aimed more at presenting the name as 

a brand name than as a surname. 

   For Bacon and the initiated members of his circle, the name Shakespeare was the 

embodiment of the goddess of wisdom, Pallas Athena, shaking her spear at ignorance. 

Moreover, she represented invisibility and concealment. To that end, Baconôs 

Shakespeare circle devised coded seals that they ingeniously displayed in the work as 

secret markers (similar to the marks of the Operative Masons). The two most prominent 

seals were the numbers 157 and 287.*  Both numbers correspond to the name Fra Rosi 

Crosse in the Elizabethan ñKayeò and ñSimpleò ciphers (to be discussed later). 
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   Other than being a secret society, one of the most remarkable aspects of the 

ñShakespeare enterpriseò is that it was a non-profit organization.*  Its reason for existing 

was to advance the Great Instauration, even in the face of financial hardship. The 

historical record mysteriously shows that no one named Shakespeare was ever paid (in 

any context) for a single play or poem. Bacon was perpetually broke because he invested 

all of his resources into the production of his literary ñchildren.ò Bacon regarded money 

simply as a means to an end, and not an end in itself. He relied heavily on loans, and 

support from his brother Anthony, and the loyal Herbert family (the Earls of Pembroke). 

   Most of the members of the Fra Rosi Crosse society were adept poets, playwrights, and 

scriveners (experts in penmanship) whom Bacon called his ñgood pens.ò Among these 

were Anthony Bacon, Ben Johnson, John Lyly, George Wither, John Davies of Hereford, 

Sir John Davies, and George Herbert. Other members of the Shakespeare circle included 

Tobie Matthew, Sir Walter Raleigh, Sir Fulke Greville, Thomas Nash, Robert Greene, 

George Peele, Edmund Spenser, Christopher Marlowe, the Earl of Essex, the Earl of 

Southampton, Sir Philip Sidney and his sister Mary Herbert, Countess of Pembroke. 

   The Earl of Oxford, Edward De Vere, may also have been intimate with the circle if not 

an outright member. A modern day group of people called ñOxfordiansò believe De Vere 

was Shakespeare. In later chapters of this book, I will provide conclusive evidence that he 

wasnôt. However, De Vere was too closely related to the Shakespeare circle not to have 

been associated with it either directly or indirectly. Mark Anderson, an Oxfordian 

biographer, constantly refers to De Vereôs reputation as ña great teller of tall tales.ò*  On 

that, there can be little doubt. There are certain incidents in De Vereôs life, and in his tall 

tales that are easily consistent with some of the sub-plots of the Shakespearean plays. 
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   The greatest problem with De Vere as a member of the Shakespeare circle is that his 

pompous, truculent personality was ill suited for participation in the enterprise. He 

clashed with most of the circleôs members. His hatred of Essex and Raleigh was well 

knownðand his obsessive animosity toward Philip Sidney was so intense that he baited 

Sidney into accepting a challenge to engage in a duel to the death. Upon receiving word 

of the matter, Elizabeth abruptly interceded, forbidding the duel to take place. 

   Perhaps De Vere is remembered more for perpetrating one of historyôs most notorious 

acts of flatulence than for his writing. In his book Brief Lives, the biographer John 

Aubrey gives an account of De Vere making a grand and dramatic bow to the Queen. 

Aubrey writes ñThis Earle of Oxford, making his low obeisance to Queen Elizabeth, 

happened to let a Fart, at which he was so abashed and ashamed that he went to Travell, 7 

years. On his returne the Queen welcomed him home, and sayd, My Lord, I had forgott 

the Fart.ò*  One thing is certain, whatever effect De Vere may have had (wittingly or 

unwittingly) on the Shakespeare enterprise would still be of little consequence. 

   Most of Baconôs early work was continually polished, revised, and expanded upon. For 

example, the composition of the Kenilworth/Woodstock entertainment matured, over 

time, into A Midsummer Nightôs Dream. Baconôs ideals expressed in The French 

Academy, along with his real life experience of Henriôs court at Navarre became the 

theme for Loves Labourôs Lost. His anonymous piece for the 1594 Christmas Revels at 

Grayôs Inn, titled Gesta Grayorum provided the basis for A Comedy of Errors. And, on 

one occasion, Bacon had become indebted to a Jewish money lender (a goldsmith named 

Sympson) who had him imprisoned when he was unable to repay the loan.*  Anthony 
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came to his brotherôs rescue, paying off the debt. The episode inspired The Merchant of 

Venice.   

   In 1583 it was Anthony Baconôs turn for an extended visit to the court of Navarre. His 

purpose abroad was twofold: first, he was there as an agent for the English Secret 

Service, conveying secret political information back from the Continent to Walsingham 

and Lord Burghley. Second, he was tirelessly gathering anything of interest for his 

brotherôs grand project. In a letter to Anthony, Francis asks his brother to ñsend some 

new material for my private scriveners.ò In another letter he writes ñI have an idle pen or 

twoéI pray send me somewhat else for them to write.ò*  

 

 

Anthony Bacon, Age 36 
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   When Anthony returned to England in 1592, he found his brother ready to unleash a 

flurry of works for publication under the name Shakespeare. Venus and Adonis was the 

first work to bear the Shakespeare imprint. It was magnificent, but it was also (by 

Elizabethan standards) pornographic.  

   All published literature (particularly anything that was sexually suggestive) had to 

undergo the test of censorship. That duty belonged to the Archbishop of Canterbury who 

would only grant a license for publication in the unlikely event that he found the work to 

be non offensive. However, it just so happened that the Archbishop was none other than 

Dr. John Whitgift, who, years earlier, had been the Master of Trinity College, the alma 

mater of his dear, close friend Francis Bacon. *  

   The 1593 publication of Shakespeareôs Venus and Adonis was highly successful. From 

1594 through 1602, the Shakespeare enterprise saw the publication of The Rape of 

Lucrece, and the in-quarto versions of Loveôs Labors Lost, A Comedy of Errors, Richard 

II , The Merry Wives of Windsor, Henry VI, Parts I, II, and III, Richard III, Much Ado 

About Nothing, Henry IV, Parts I and II, Titus Andronicus, and The Merchant of Venice. 

   By 1600, when the Earl of Essex was enjoying immense popularity with the English 

people, while surreptitiously plotting against the Queen, all of the Shakespearean plays 

had been well received by her, except one. Richard II audaciously questioned the divine 

right of monarchs. Moreover, it emphasized the issue of Richardôs deposition and 

imprisonment. Overall, Bacon crafted the play so that it would logically lead to a clear 

comparison between Richard II and Elizabeth I. It was, of course, tantamount to treason. 
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The Queen went ballistic. She stormed about Whitehall Palace shouting at her courtiers ñI 

am Richard II. Know ye not that?ò*  

 

 

Elizabeth I by Nicholas Hilliard  

 

 

   As a further complication, Dr. John Hayward (one of Baconôs good pens) added insult 

to injury by publishing a pamphlet with the misleading title of First Part of the Life and 
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Raigne of King Henrie IIII. The book quoted all of the ñseditiousò segments from 

Richard II in a vain appeal to the English people to rally in support of the Earl of Essexôs 

challenge to Elizabethôs supremacy. The Queen instantly had Hayward subdued and 

imprisoned.*  

   It was not Baconôs intention to see his mother over thrownðrather it was his hope to 

coax the 67 year old monarch toward the realization that she wasnôt going to live forever, 

and finally come to grips with the issue of naming her successor. Elizabeth pressed 

Francis for advice on the matter. The wily old Queen loved to engage her son in the sport 

of verbal fencingða game at which they both excelled. In his Apothegms, Bacon 

recounts Elizabethôs interrogation of him. She asked him if he thought Haywardôs 

pamphlet was treasonous. He replied ñAs to treason, noébut there is much felony in it.ò 

The Queen responded ñHow and wherein?ò Francis explained that many of the 

pamphletôs passages (especially those borrowed from the deposition scene from Richard 

II ) plagiarized the great Roman historian Gaius Cornelius Tacitus.*  Actually, Bacon had 

grossly exaggerated the point. But since he was the secret author of Richard II, only he 

knew the extent and manner of the plagiarism. His explanation allayed his motherôs 

suspicions, and she let the matter go.  

   The Queenôs rage over Richard II had brought Bacon perilously close to disaster. The 

mere use of a pen name was now insufficient for his protection. He needed to insulate 

himself from all future inquiries regarding his work. It was time to enlist the services of a 

ñfront manò to pose as the ostensible author. Ideally, such a person would have to be an 

obscure nobody without any ties to nobility. And, he would have to come from the 

remote countryside.   
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   The Elizabethan Secret Service was the CIA of its time. Upon the death of spymaster 

Francis Walsingham in 1590, Anthony Bacon was the most influential man in the 

Queenôs Secret Service. Creating a counterfeit author for the Shakespeare works by 

means of inventing or forging various documents attesting to his alleged existence was 

entirely within the scope and skill of the Bacon brothers. However, there appears to be an 

uncanny relationship between the 14 year old Francis Bacon, the 1575 Revels at 

Leicesterôs Kenilworth Castle, and an 11 year old Gulielmus Shaksper who lived just 

fourteen miles downstream in the village of Stratford on the River Avon.  

   In his 1929 book Law Sports at Grayôs Inn, Basil Brown suggests the distinct 

possibility that, during the hunting activities in the Arden Forest at the Kenilworth 

Revelôs, Bacon and Shaksper met and become friends.*  Young Shaksper was likely 

employed as Leicesterôs stable boy, which would explain how he easily found work as a 

horse holder (parking attendant) for the London theaters when he first arrived in the city. 

Such a scenario would also explain a vast range of coincidences and questions 

concerning the mystery of the ñtwo Shakespeares (i.e. Shakespeare the actor, and 

Shakespeare the author)ò that has puzzled historians and scholars for the past four 

centuries. If Brownôs hypothesis is correct, Shaksper of Stratford was the perfect and 

opportunistic ñstraw manò for Baconôs cover.  

   The conventional (Stratfordian) version of history, taught in public schools, tells us that 

the Shakespearean works were produced by the mysterious man from Stratford sometime 

between 1590- 1611. Conversely, an enormous mountain of historical evidence clearly 

shows that Bacon was both the mastermind and organizational force behind the 

ñShakespeare mask.ò 
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   Basil Brownôs insight into the situation provides a most credible solution as to how the 

lives of the true author of the Shakespearean works and the man from Stratford became 

mutually involved. All other explanations tend to defy the odds. In Part 3, titled ñBaconôs 

Smoking Guns: The Hard Evidence,ò I will prove the ñBaconian caseò beyond a 

reasonable doubt. 

   One of the greatest problems with the man from Stratford is that the scarce historical 

facts about him would, essentially, fit on a post card. Another significant detail about his 

obscure life is that his name really wasnôt Shakespeare, it was Shaksper (pronounced 

shack spur). On his marriage certificate, his name is spelled Shaxper. Bacon, who loved 

to tinker with punning names and rhyming words, was clearly fascinated by the quaint 

similarity between the two names. We see the evidence of Baconôs tinkering with the 

names Shaksper and Shakespeare in his ñNorthumberland Manuscriptò (to be discussed 

in Chapter 19).    

   The man from Stratford became the perfect front man for the ñShakespeare maskò 

whether by chance or by designðthe exact extent of his closeness with the Shakespeare 

circle is not known, but it is clear that this ñphantom of Stratfordò was never involved 

with any of its workings. It was as if he had conveniently materialized out of thin air to 

function as the straw man at just the right time. 

   At the outset of the 17
th
 Century, several events had a drastic impact on Baconôs work. 

Following the execution of the Earl of Essex in 1601, the ailing Anthony Bacon died, 

possibly (as some scholars believe) by his own hand.*  Essex and Southampton had been 

principle patrons of the Shakespeare enterprise, but Anthony, more than anyone else, 

financed most of his brotherôs activities. Then, in 1603 the death of Queen Elizabeth 
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placed Bacon in a financial vacuum. Now in his early forties, he had little choice but to 

put his legal expertise to work in the law profession. Although his Shakespeare pen 

would not be silenced, it was somewhat curtailed. The historical timeline for the 

Shakespeare plays being written during that period shows a reduction in productivity 

(often referred to as the ñplague yearsò). Some adjustments were required. Ben Johnson, 

who Bacon called ñMy man John,ò*  became his new secretary, while the Herbert family, 

particularly Mary Sidney Herbert, Countess of Pembroke (Philip Sidneyôs sister) 

provided vital support for the enterprise.*  But most importantly, Bacon had to find ways 

to be in the favor of a new monarch. 
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4 

The Transition to the Jacobean Dynasty 

 

 

 As far as anyone can surmise, Elizabeth refused to name a successor. At the time of her 

death, the Queenôs closest advisor, and the most powerful man in England, was Robert 

Cecil the highly ambitious and disfigured (hunchback) son of Lord Burghley. Cecil was 

both Baconôs foster cousin and lifelong enemyðit was he who cruelly set the stage by 

which young Francis first learned of his royal identity.*   Naturally, Robert Cecil became 

Baconôs model for the perverse and twisted characterization of King Richard in Richard 

III .  

   Ironically, Elizabethôs passing made Cecil the temporary head of state. For all intents, 

the matter of choosing her successor rested snugly in the palm of his hand. Bacon had 

long since abandoned the idea of ever sitting on the Tudor throne. Moreover, even if 

Elizabeth had made a death bed declaration that Francis should succeed her (as some 

historians believe she did) Cecil had the power to quash it.  

   The nearest blood relative (aside from Francis) in line for succession was King James 

VI of Scotland who was the son of Elizabethôs late cousin Mary Stuart. Elizabeth had 

always looked upon James with the utmost contempt. However, Cecil, who the Queen 

referred to as ñelf,ò and ñpygmy,ò saw James as a monarch with whom he could do 
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business. During the waning months of Elizabethôs reign, Cecil secretly brokered a deal 

with James, offering him the throne of England in exchange for titles and wealth.*   

 

The Cecils, Lord Burghley and Robert 

 

 

   On March 24, 1603, James Stuart was proclaimed King of Englandðjust 8 hours after 

Elizabethôs death. True to their bargain, James granted Cecil the title of the 1
st
 Earl of 

Salisbury. Unlike Elizabeth, who exercised considerable restraint in awarding positions 

of privilege and high office, James recklessly handed out knighthoods and titles like 

cheap currency.  

   As the true surviving heir to the Tudor throne, Bacon posed a potential threat to James 

who sought assurances from him both for his loyalty and warranty that he would never 
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beget any Tudor heirs who, in the future, might challenge the rule of the Stuart 

Monarchy. In order to insure that the Tudor dynasty would end with Elizabeth, Robert 

Cecil took delight in acting as the Kingôs go-between with Bacon. In a series of letters to 

Cecil, Bacon writes: ñI desire to meddle as little as I can in the Kingôs causes,ò also ñas 

for ambition, I do assure your honor, mine is quenched,ò and ñmy ambition now I shall 

only put upon my pen.ò*  Baconôs compliance resulted in James rewarding him with a 

progressive stream of titles and government offices, starting with his knighthood in 1603 

followed by his appointment to the Kingôs ñCouncil Extraordinary.ò  

   The following year, King James promoted Bacon to a position of membership in the 

ñKingôs Council Learnedò for which Bacon was paid a sufficient sum of 60 pounds per 

annum. The Shakespeare enterprise was back on its feet churning out Measure for 

Measure, Allôs Well That Endôs Well, Othello, and King Lear.  

   Prior to 1605, in accordance with the Rosicrucian custom of writing anonymously or 

using pseudonyms, Bacon had no intention of placing his real name on anything he 

wrote. In fact, he had initially toyed with the idea of using, still, another pseudonym for 

his philosophic-scientific treatises. Fortunately, after decades of non-stop writing, he 

decided to put his name on the first publication of his Advancement and Proficience of 

Learning which, after LôAcademie Francaise, was the second in his line of philosophic 

and scientific worksðhad this not been the case, Francis Baconôs name would have been 

lost to history.  

   With Elizabeth gone, and James in, Baconôs prospects had dramatically changed for the 

better. The year 1606 ushered in a wave of fresh events. First, Baconôs Shakespearean 

style had matured leading to Anthony and Cleopatra, and his darkest play, Macbeth 
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written specifically for Jamesô edification. Second, Bacon married the youthful Alice 

Barnham, daughter of Lady Packington. Although the union produced no children (as 

promised), Francis and Alice were happily married until his death in 1626. The following 

year (1607) brought Bacon a promotion to the high office of Solicitor General.  

   Due to Baconôs increasing political responsibilities, the production of the Shakespeare 

plays dropped, generating, on average, one a yearðwith Pericles in 1607, Cymbeline 

(1609), The Tempest (1610), and The Winterôs Tale (1611). 

   Bacon was elevated to Attorney General in 1613. In June of 1616 he became a member 

of the Kingôs Privy Council. The following year, he was raised to the office of Lord 

Keeper of the Great Seal.*   

   These were busy years for Bacon. He had accomplished much in a very short span, and 

his intellectual pursuits were diverse. King James was not alone in enlisting Baconôs 

immense talent. 

 

Sir Francis Bacon, Lord Verulam, Viscount Saint Alban 
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PART TWO  

BACON AND THE ROSICRUCIAN - MASONIC 

TREASURE TRAIL  
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5 

The Rise of the Rosicrucians and Freemasons 

 

 

   The Catholic suppression of the Knights Templar in 1307 had driven European 

philosophy and science completely underground. The progressive minds from the 

Templar ranks proficient in the arts and sciences found refuge in small, secret enclaves 

throughout Europe. The clandestine ñmovementò was generically known to its adherents 

as ñThe Invisible College,ò*  and ñThe Great Society.ò*   

   It is not certain when such terms as ñRosicrucianò and ñFreemasonò began to take root. 

But it is certain that the Movement lacked any semblance of cohesive organization and 

purpose. Nonetheless, the Movement was the specific cause of the Renaissance which, in 

its early phase, had been dominated by a burst of artistic genius under the Italian masters 

such as Da Vinci and Michelangelo. The following century, however, witnessed the 

intellectual explosion of the English Renaissance which brought revolutionary 

innovations in literature, science, and social philosophy with Bacon as its chief 

architect.*  

   Dr. John Dee, the immanent authority on Hermeticism and Kabbalism in England laid 

the ground-work for the formation of the ñRosicruician Order.ò*  He most certainly 

initiated young Bacon into the Order, as evidenced by Jacob Catsô engraving (1655) of 

Dee passing the ñLantern of Rosicrucian Lightò to Baconðover an open grave. 
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Jacbob Catsô engraving (1655) of John Dee passing the Lantern to Francis Bacon 

 

    For all intents, Bacon was now the leader of the Rosicrucian movement.*  However, in 

1611, Michael Maier, the German Rosicrucian Master, who in earlier years had become 

associated with Bacon through John Dee, came to London for two basic reasons. First, 

the new English language (being created by Baconôs Fra Rosi Crosse society) was rich in 

Rosicrucian symbolism. The lavish metaphorical lexicon of Shakespeare had fast become 

a medium for expressing the underlying ideals and philosophy of the Movement, and 

Maier hungered to digest it. Second, he wanted Bacon to give direction to the Movement 

and articulate its purpose. To that end (according to Rosicrucian tradition) Maier, who 

possessed no real authority, proffered the unprecedented position of Rosicrucian 

Imperator to Bacon who humbly accepted. 

   In laying the foundation of a Rosicrucian society, Bacon took steps to insure that it 

would serve the purpose of helping to build and spread his Great Instauration. However, 
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his greatest concern for the society was that its spiritual philosophy should always remain 

secular avoiding the temptation of becoming a religion. 

   Bacon understood that all religion begins with a spiritual philosophy expounded by a 

charismatic historical leader around whom people rallyðeventually denigrating into a 

cult of personality in which the personality always becomes the focal point while the 

spiritual philosophy is relegated to obscurity.  

   As a measure to insure that Rosicrucianism wouldnôt become Baconism, Bacon 

invented a mythical Rosicrucian founder whom he cleverly dubbed Christian 

Rosenkreutz or Brother CRCðsome sources make references to Father CRC 

(Rosenkreutz is German for Rose Cross). As had been the case with Shakespeare, the 

names were carefully crafted as encryption devices corresponding to the powerful 

Kabbalistic number 13. 

   Baconôs love of concealing coded messages in plain sight is a consistent feature in all 

of his pseudonymous works. It was the method by which he communicated higher levels 

of meaning to the initiated reader. Bacon made use of the numerical encryption 

techniques he had employed in Walsinghamôs spy network. These usually involved the 

ñSimple,ò ñKaye,ò ñReverse,ò ñShort,ò and ñPythagoreanò Ciphersðeach employing a 

unique system of matching the letters of a name or word to specific numbers which, when 

added together result in a master code number. Thus, in accordance with the Pythagorean 

Cipher, the name Christian Rosenkreutz adds up to the number 103. In the Simple 

Cipher, both Brother CRC and Father CRC also yield a total of 103 while the name 

Shakespeare, in Simple Cipher, gives the same result. All of these pseudonyms 

correspond to the number 103 signifying they are, in essence, the same person. As a 
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general rule, zeros are treated as nulls, and are not counted. Hence, 103 simplifies to 13. 

The true significance of this amazing number will be revealed in a later chapter. 

   Another remarkable aspect of the coded Rosenkreutz legend involves the year 1407 as 

the founding date of the Rosicrucian Order. Notice that it is exactly 100 years after the 

downfall of the Knights Templarð100 equates to Francis (67) Bacon (33), Simple 

Cipher. Bacon further used the year 1407 as a code number to be deciphered by simply 

adding the numbers in reverse, i.e. 70 + 41 = 111 = Bacon (Kaye Cipher).     

   In 1614 Bacon wrote the first Rosicrucian Manifesto titled Fama Fraternitatus as an 

anonymous treatise. Many literary scholars (including the Shakespeare-Rosicrucian 

scholar W.F.C. Wigston) have noted that the Fama not only reads like Shakespeare, but 

its philosophical agenda is precisely that of Baconôs Advancement of Learning and The 

New Atlantis.*  It basically presents a mysterious biographical story about Christian 

Rosenkreutz who is also referred to as Brother CRC. The story describes his quest to 

attain the secrets of Hermetic and Kabbalistic knowledge while traveling and studying in 

the middle-east. Eventually, he becomes a Master of arcane knowledge.   

   Bacon followed the Fama with two more manifestos: the Confessio Fraternitatus in 

1615 (again written anonymously) and the Chymical Wedding of Christian Rosenkreutz*  

in 1616 using the name of Johann Valentin Andrea, a figure shrouded in mysteryð

reminiscent of Shaksper.*  The Chymical Wedding was clearly written with John Dee in 

mind. Bacon took care to place Deeôs famous ñMonadò hieroglyph beside the text of the 

wedding invitation on the title page.    

   Overall, the three manifestos called for a reformation of society on all levelsðsocial, 

spiritual, scientific and artistic. Moreover, they stressed the need to adopt a new 
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methodology for investigating nature through experimentation over reliance on the 

authority of Aristotle and Galen whose works emphasized the system of syllogistic, 

deductive reasoning. Bacon effectively demonstrated the superiority of his method of 

deductive experimentationðthus, forming the foundation of the modern scientific 

method set forth in his seminal work, the Novum Organum (1620).      

   1616 was a pivotal year for Bacon. It marked the completion of his work on the 

Rosicrucian manifestos, and it saw the death of his front man Shaksper. With the 

publication of the Chymical Wedding of Christian Rosenkreutz, Bacon was ready to take 

his concept of a new, enlightened, secular society much further.  

   As had been the case with the Rosicrucians, Operative Freemasonry was stagnating 

without direction or purpose. The old order had adopted the practice of accepting worthy 

men such as Bacon into their ranks who were not employed in the trade of masonry. As 

descendants of the Knights Templar, the Rosicrucians and the Operative Freemasons both 

made use of the same symbols and rituals.  On a deeper level, the Chymical Wedding 

reflected Baconôs desire to (alchemically) transmute the two orders into one, unified 

society sharing the same ideals, goals and philosophy. 

   The Rosicrucian manifestos reveal Baconôs obsession for discovering all of natureôs 

hidden secrets. The fundamental inspiration for his philosophy is based on Proverbs 25, 

Verse 2 of the Old Testament: ñIt is the glory of God to conceal a thing: but the honor of 

kings to search out a matter.ò*  Baconôs new society would mirror Godôs work by 

uncovering everything concealed in nature. However, that concept posed a unique 

problem with regard to Proverbs 25ði.e. the business of searching out a matter was 

clearly reserved for kings. The die had already been cast with the story of Brother CRCð
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therefore, the issue of being equal to kings forced Bacon to create, still, another mythical 

figure who would fill the gapðthus, the legend of ñHiram Abiffò was born along with 

the parallel secret society of ñSpeculative Freemasonry.ò*  Naturally, Bacon made no 

significant distinction between Rosicrucians and Freemasons. They were all one family.  

   Similar to the role of Christian Rosenkreutz (with the Rosicrucian order) Hiram serves 

the dual function as the mythical founder of Freemasonry and the archetype of the 

ñMaster Mason.ò The only difference is that Hiram Abiff, who is not a king, is equal to 

the biblical King Solomon and King Hiram of Tyre because they all share in the 

knowledge of the ñMasterôs wordò (i.e. divine knowledge).  

   Baconôs story has King Solomon enlisting the help of Hiram Abiff as the architect of 

his temple. During the construction, Hiram is confronted by three fellowcraft workers 

who demand that he give them the Masterôs secret word. Hiram refuses, whereupon the 

three fellowcrafts murder him. They proceed to bury Hiramôs body in a shallow grave 

which they mark with a sprig from an acacia tree. Later, Hiramôs body is found and dug 

up from the grave and the murderers are subdued and executed. 

   To this day, all Masonic 3
rd
 Degree candidates are required to assume the staged role of 

Hiramðbeing ritualistically murdered and then raised (from the grave) becoming Master 

Masons by virtue of being metaphorically RAISED to the ñSublimeò level of kings. 

Hence, all Master Masons assume the identity of Hiram, making them all equal and 

worthy (as kings) to emulate Godôs work. 

   Needless to say, the Shakespearean works are ripe with Rosicrucian-Masonic 

symbolism and ritual (to be discussed in greater detail in chapter 23). Furthermore, the 

Fra Rosi Crosse society who were the first Speculative Freemasons, made extensive use 
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of various secret encryption techniques. These included Key words which usually had 

both a symbolic and numeric meaning. The letters in a word or name have a specific 

number value in accordance with a Cipher Table. The numbers matching the letters are 

added up to render a code number. 

   The name ñFra Rosi Crosseò adds up to the number 157 in the Simple Cipher, and the 

number 287 in the Kaye Cipher. As mentioned earlier, these numbers function as the Fra 

Rosi Crosse ñsealsò which are consistently encoded throughout the Shakespearean works, 

thereby serving as identifying markers of the Fra Rosi Crosse society. One of the reasons 

Bacon selected these two particular numbers is that, when combined, they add up to the 

important Kabbalistic number 444 (to be discussed in a later chapter). 

 

Elizabethan Cipher Tables 
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6 

The King James Bible 

 

     I n his first regnal year, King James presided over a conference between Episcopalians 

and Puritans. The primary topic for discussion concerned the numerous, and sometimes 

conflicting versions of the Bibleðmost of which were not written in English.  

 

King James I 
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   The Puritan leader John Rainoldes stressed the need for a uniform English translation of 

the Bible.*  The King approved the idea, and commissioned a force of 54 translators to 

execute the project. The translators were then arranged into six groups operating under 

specific guidelines. It was the consummate set-up. Bacon had every intention of 

producing his own translation of the Bible since his teen years, and the King provided the 

perfect opportunity and means for its implementationðalong with the ideal cover for 

which Bacon was only too happy to insure that James would receive full  credit for the 

undertaking. Hence, the ñBacon Bibleò would forever be known as the King James 

Version by virtue of Baconôs need for a patron to finance such an immense project, and a 

front man behind which he could operate with complete invisibility. 

   By 1609, the translating was completed and the roughly drafted manuscripts were 

handed over to James who, in turn, covertly committed them to Baconôs care. Thus, 

Bacon, along with his Fra Rosi Cross society, applied the Shakespeare touch to the work 

resulting in the most impeccably polished best seller the world has ever seen. With the 

publication of the King James Version of the Bible in 1611 and the 1623 Shakespeare 

Folio, the English Language underwent a total transformation in just 12 years. 

   The late actor Charleton Heston stated ñno other literary work reads more like 

Shakespeare than the King James Translation of the Bible.ò*  Author Edwin D. Lawrence 

said ñWhen Bacon was born, English as a literary language did not exist, but once he died 

he has succeeded in making the English language the noblest vehicle of thought ever 

possessed by mankind. This he accomplished merely by his Bible and his Shakespeare.ò*  
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   Just as he had done with the Shakespeare work, Bacon incorporated both coded 

messages and Rosicrucian-Masonic symbolism into the ñKJVò (King James Version) 

which identified him as the author, or in this case, the chief translator and editor.  

   One of the most obvious of Baconôs coded devices used in the 1611 publication of the 

KJV is his trademark ñheadpieceò engraved on the cover. The same engraving block had 

also been used to print the headpiece of the 1593 publication of Venus and Adonis (the 

first work to bear the Shakespeare name). Later, it would appear in Baconôs Advancement 

and Proficience of Learning. All of Baconôs works used variations of this design (to be 

further discussed in chapter 24). 

   Without a doubt the most significant encryption technique employed throughout 

Baconôs works involves a variety of numerical ciphers. These typically involved the 

Simple, Kaye, Reverse, and Pythagorean Cipher Tablesðeach matching specific 

numbers to the letters of the alphabet.  

   Bacon chose Psalms (his favorite book in the Bible) as the junction for his encrypted 

messages. He also used Key words as signposts to provide coded instructions (much like 

a treasure map) to the initiated reader. So, just as he uses synonyms for his name such as 

hog, sow, swine, etc. to serve as Key words in the Shakespearean works, he also makes 

use of the same system in the KJV, starting with the appearance of the word swine in 

Leviticus, Chapter 11 verse 7. This, of course, directs us to Psalm 117. Bacon chose the 

number 117 because it corresponds to the name John Dee in Reverse Cipher. Turning to 

Psalm 117, we find that it consists of precisely 33 words (Simple Cipher for the name 

Bacon). No other biblical translation does this.  
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   The second appearance of the word swine occurs in Deuteronomy, Chapter 14 verse 8. 

Turning to Psalm 148 we find that it is comprised of 202 words. In encryption codes, 

zeros are ignored as nulls, leaving the number 22. This is code for Baconôs birth date, 

January 22 (i.e. the 22
nd

 day of the year). Again, no other biblical translation does this. 

Additionally, Bacon deliberately chose the number 148 because it matches the name 

William Tudor  (Simple Cipher). This would have been Baconôs royal name had he 

acceded to the throne.  

   Throughout the KJV, Bacon always uses the word swine as the substitute for his name, 

with only one exceptionðthe word boar is the third Key word in the series representing 

Baconôs name. This is significant because the boar is a predominant feature of Baconôs 

coat of arms. He is definitely taking us to a higher level of understanding. There is an 

important lesson to be learned before we can move on. And, sure enough, we appear to 

be at a dead end since the word boar has shown up in verse 13 of Psalm 80. However, 

Bacon has chosen this Psalm to point out the significant ñFibonacciò connection between 

the numbers 13 and 8 (to be discussed in a later chapter). However, the Key to encoding 

the instructions leading us forward is in the wording of the verse itself: ñThe boar out of 

the wood doth waste it, and the wild beast of the field doth devour it.ò*  The Key words 

here are ñwasteò and ñdevour.ò In Baconôs day, those words were synonymous with ñtake 

awayò or ñsubtract.ò Thus, we are simply being instructed to subtract 13 from 80, 

resulting in the number 67. In the Simple Cipher that number matches the name Francis. 

We now turn to Psalm 67, and, voila, it consists of exactly 111 words (the name Bacon in 

Kaye Cipher). Again, no other translation of the Bible will yield the same results.  
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   By now, the keen reader has acquired a fundamental understanding of Baconôs 

methodology. However, he has provided still another revelation for our discovery. 

Starting from the beginning, with first word of the book of Genesis, we notice that 

(unlike any other biblical translation) the 46
th
 word of the KJV is ñLight.ò This is the 

single most important word in both the Rosicrucian and Masonic vocabularies. Itôs a 

signpost directing us to Psalm 46.  

   There are several reasons Bacon chose this Psalm as the converging point for his coded 

message. First, the structure of the Psalm, prior to its retranslation, provided an ideal slate 

upon which Bacon could pen an ingenious ñsuper-message.ò Second, its numerical value 

of 46 stands between the numbers 45 and 47. These three numbers, aligned in series, 

serve as a backdrop for a spectacular display of code using the Pythagorean, Kaye and 

Simple Ciphers.  

   Thus, we start with the preceding Psalm 45. That number corresponds to the name 

Shakespeare in the 1 through 9 Pythagorean Cipher. Moreover, Psalm 45 has 17 verses. 

The number 17 in the Pythagorean Table matches the name Bacon. This is another 

signpost. Once again, the wording of the verse provides critical information as it indicates 

the importance of a name is about to be revealed: ñI will make thy name to be 

remembered in all generations: therefore shall the people praise thee forever and ever.ò*           

   The revelatory stage has been eloquently set as we now step into Psalm 46. In the Kaye 

Cipher, the name Christian Rosenkreutz corresponds to the number 406, i.e. 46. It is no 

accident that the word Light , the 46
th
 word in the KJV, matches that name which in turn 

leads us to Psalm 46 which functions as another signpost. So, we count down to the 46
th
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word of Psalm 46ðwe land on the word shake. Reversing the process, we count up from 

the end of the Psalm (starting with the word Selah) to the 47
th
 word which is spear.  

   Until now, Baconian scholars have missed the significance of the number 47, insisting 

that the word Selah be ignored so that the word spear would be the 46
th
 word from the 

Psalmôs ending. They also ignore the fact that the word Selah appears two more times in 

the coded message. If the word is to be ignored once then it should be rejected 

altogetherðbut that would then destroy the encryption.  

   Bacon knew what he was doing. He deliberately ends the Psalm with ñSelahò for two 

reasons. First, the word Selah corresponds to the number 33 in Simple Cipher. Here, 

Bacon is using one of his favorite encryption devices by ending the Psalm with his own 

signature, 33. And second, he wants the word spear to be the 47
th
 word from the end for 

the purpose of presenting us with a brilliant metaphor. Thus, in Simple Cipher, the 

number 47 matches the name Hiram . This is no coincidence as the number 47 is twice 

mentioned in the Masonic 3
rd
 Degree lecture with regard to the ñ47

th  
problemò (also 

known as the ñPythagorean Theoremò) in Euclidôs Elementsðit is the number of the 

Master Mason.  

   Now comes the main courseðthe pieces de resistance. We count the number of words 

between the words shake and spear, resulting in the number 111, which corresponds to 

the name Bacon in the Kaye Cipher. In a master stroke, Bacon has united the names 

Shakespeare (45), Christian Rosenkreutz (46), and Hiram (47) with his own name, 

thereby revealing the three names, along with their three matching numbers to be 

pseudonymous aspects of himself.  
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   Furthermore, Bacon has crafted a way to prove it out mathematically. We remember 

that his two Rosicrucian seals when combined equal 444. And, when we place the trio of 

numbers side-by-side, i.e. 45 46 47, a remarkable pattern emerges. Just as he employs the 

method of displaying his code numbers in the Psalm both frontward and backward, 

Bacon does the same with the ñtrioò, i.e. 444 and 567. We now combine them, resulting 

in 1011, or 111. Moreover, we get the same result by partitioning the trio in halves, then 

combining them, i.e. 454 + 647 = 1011. None of this is coincidence!  

   Finally, the metaphorical meaning becomes clear. At the outset of his initiation into 

each Masonic Degree, the initiate (Candidate) proclaims his wish to receive ñLight.ò 

Thus, being lead to Psalm 46, the initiate seeking Light (knowledge), represented by the 

number 46, begins his journey of insight and discovery as he enters the ñBacon Lightò 

represented by the number 111 through which he is transformed from initiate to Master in 

the number 47. Therefore, Christian Rosenkreutz (46) and Hiram (47) serve as Masonic 

pillars flanking Bacon (111) in the unifying form of Shakeð111ðSpear.  

   The rich linguistic style of the KJV is uniquely different from all other versions of the 

Bible. The numerous parallels with the Shakespearean works are unmistakableðthis 

includes the encrypted content that is simply not present in any other biblical translation.*  
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7 

Inventing America 

 

   The concept of a utopian state originated with Platoôs Republic. Prior to the 

seventeenth century, such societies existed only on paper and in the imaginary realm. 

Baconôs vision of an ideal Rosicrucian civilization is described in his book The New 

Atlantis. The locale for this society, however, would not be Europe, as Michael Maier had 

hopedðrather it would have a fresh start in the New World that lay across the ocean to 

the west.*  

   English colonization of the new continent had been a fanciful preoccupation throughout 

Elizabethôs reign, but all attempts to colonize were ill conceived and short lived. One of 

the principal items on King Jamesô agenda was the more expansive and enduring 

enterprise of New World colonization. This laid the foundation for the implementation of 

Baconôs Rosicrucian society.*   

   With the Kingôs approval, Bacon drafted a charter for a colonial venture called the 

Virginia Company of which he was a founding member. The charter, in fact, was a 

constitution providing the structure and guidelines for governing the new society. This 

would later inspire the authors of the Constitution of the United States of America.*  

   The year 1606 saw the establishment of several Rosicrucian colonies, the most 

prominent taking root in what is now Pennsylvania.*  Later, Benjamin Franklin (who was 

greatly influenced by Baconôs work) would emerge as the highest ranking Rosicrucian-

Masonic figure from that colony. Likewise, other Rosicrucian-Masonic founding fathers 
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of the new American nation such as George Washington, Thomas Jefferson, and Thomas 

Paine were avid readers of Bacon. Jefferson is said to have carried a picture of Bacon 

with him wherever he went.*  In his book The Secret Destiny of America, Manly P. Hall 

writes: ñFranklin spoke for the Order of the Quest, and most of the men who worked with 

him in the early days of the American Revolution were also members. The plan was 

working out, the New Atlantis was coming into being, in accordance with the program 

laid down by Francis Bacon a hundred and fifty years earlier.ò*  

   In May of 1609, a Virginia Company voyage involving nine ships carrying 500 

colonists was severely struck by a hurricane. One of the ships, the Sea Venture was 

presumed to have perished with all aboard. Unknown to the rest of the fleet, the vessel 

had run aground on the island of what is now Bermuda. Up to that time, mariners had 

looked upon the unexplored island in superstitious awe, believing that it was a habitat of 

witches and demons. Bermuda was thought to be a remnant of Atlantis ruled over by the 

gods Neptune and Jupiter.  

   Much to their surprise, the castaways of the Sea Venture found the island of Bermuda 

to be a lush, demi-paradise with abundant food and fresh water. They stayed for nine 

months before refloating the ship, and making their way to Virginia. Meanwhile, news of 

the miraculous misadventure reached England. The actual details of the event, however, 

were kept in a strictly confidential report known only to the Virginia Companyôs board of 

directors of whom Bacon was a foremost member. 

   The Sea Venture incident became the inspiration for The Tempest,*  the only 

Shakespearean play that is neither tragedy, nor comedy, nor history. In essence, the play 

is a philosophical dream sequence dramatizing both Baconôs views of Rosicrucian-
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Masonic principles and his scheme for the Advancement and Proficience of Learning. 

The playôs chief protagonist Prospero is patterned after John Dee, while the monstrous, 

deformed Caliban (an anagram of canibal) is another of Baconôs numerous 

personifications of Robert Cecil.  

   Soon after the Sea Venture episode, the first colonial currency went into circulation. It 

consisted of four different coins: the Shilling, Sixpence, Threepence, and Twopence. The 

coins, appropriately referred to as ñHog Money,ò had the image of a boar stamped on the 

front, and the image of the Sea Venture on the back. There is a remarkable resemblance 

between the boar on Hog Money and the boar in Baconôs coat of arms.*  

 

 

 
Boar from Baconôs coat of arms with  the Crescent moon brand above the front left leg.  

Engraving from Baconôs  Novum Organum 
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Colonial Hog Money 

 

 

   Although the colonists were English subjects, they saw their enterprise as a fresh start 

in a land they regarded as their own. Names like Nova Scotia, New England, New York, 

and New Hampshire were nothing more than extensions of the Old World. They wanted 

their new country to have an identity that would be easily distinguished from the 

motherland. Hence, the name America began to take a firm hold with its new occupants 

proudly calling themselves Americans. But where did the word America come from? 
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   The conventional explanation for the origin of the word ñAmericaò rests with an 

obscure German monk by the name of Waldseemuller who, in 1507, published a book 

titled Cosmographiae Introductio that included a map of the New World. Waldseemuller 

was familiar with numerous accounts of sailors using a word sounding like ñamericaò 

when speaking of the continent to the west. After reading of the exploits credited to the 

Italian explorer Amerigo Vespucci, Waldseemuller simply married the two unrelated 

pieces of information resulting in his erroneous assumption that Vespucci was the 

discoverer of the new land mass which the German monk arbitrarily dubbed ñAmerica.ò  

   In their book The Hiram Key, the Masonic authors Christopher Knight and Robert 

Lomas cast further light on the origin of the word America: ñWaldseemuller got the name 

right but the explanation wrong. His personal inclination for meaningful names misled 

him, and the power of the printing press ensured that his error was transmitted widely in a 

very short space of time. Very shortly after he had written these words, he realised his 

great mistake and publicly retracted his assertion that Amerigo Vespucci was the 

discoverer of the New Worldðbut by then it was too late, people had an explanation that 

seemed to make some sort of sense. It was a classic case of history (to paraphrase Henry 

Ford) becoming bunk.ò*  

   In truth, knowledge of a westerly continent over the Atlantic Ocean was not new. 

Contemporary archeological and forensic evidence support the fact that the ancient 

cultures of the east had been in contact with the North and South American Continents 

for thousands of years. Additionally, the name ñAmerica,ò in reference to a land mass 

west of the Atlantic, had been in use long before Vespucciôs time. 
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   An early Jewish sect known collectively as the Nasoreans, Essenes, and the 

Qumradians made reference to a perfect place on earth marked by a star they called 

ñMerica.ò Actually, the star is the planet Venus, which, next to the moon, is the brightest 

body in the night sky. According to the Nasoreans, Merica is a land of paradise that lay 

directly to the west under the ñblazing star.ò  

   It is believed that the Templar knights, in their excavation of the Temple Mount, 

discovered an abundance of Nasorean scrolls along with the meaning of the word 

ñMerica.ò*  Francis Bacon, more than anyone, understood the wordôs significance, and it 

is no coincidence that the name ñAmericaò began to see common used during the years of 

the Virginia Companyôs colonization.  

   Considering Baconôs theme of using important unifying Kabbalistic numbers, it should 

come as no surprise that the word Merica adds up (in Baconôs Reverse Cipher) to the 

number 103. Thus, there were 13 English colonies not by accident but by designðit was 

an important and consistent feature in Baconôs overall scheme.      
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8 

Fall from Grace 

 

  Until his death in 1612, the powerful and corrupt Robert Cecil had been Baconôs chief 

antagonist. For many years Cecil took perverse delight in using his influence to block any 

advancement of Baconôs political status. Once Cecil was gone, Baconôs career enjoyed a 

meteoric rise in just a few short years. But now he was beset by another potent enemy Sir 

Edward Coke who proved to be Baconôs foremost adversary throughout his political life. 

   Cokeôs animosity toward Bacon began many years earlier when, as Queen Elizabethôs 

heavy handed Attorney General, he and Bacon frequently clashed over legal and political 

matters. During the trial of Essex, in which Coke was the presiding Judge, Bacon 

constantly had to restrain the over zealous prosecutorôs abusive behavior while 

interrogating prisoners.*  

   Following the execution of Essex, Cokeôs hatred of Bacon intensified, particularly 

when the two men competed for the hand of Elizabeth Cecil (Lord Burghleyôs 

granddaughter) whom, after her brief union with the wealthy Sir William Hatton, became 

his widow in 1587. Soon, thereafter, she opted to wed the more eminent Attorney 

General Edward Coke over the penniless poet Francis Baconða decision she bitterly 

lived to regretðresulting in a marriage that was so notoriously stormy that Lady Hatton 

refused to adopt the name of her estranged husband.*  Furthermore, Bacon and Lady 

Hatton remained close lifelong friends, and her affections for him were no secret to an 

insanely jealous Edward Coke.  
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   The Attorney General knew of Baconôs royal heritage. For Coke, Essexôs downfall had 

been like the scent of blood to a shark. It appeared that Elizabeth had thrown her sons to 

the wolvesða signal to Coke that Bacon was fair game. The matter of Baconôs 

legitimacy became Cokeôs pet obsession, resulting in his incessant taunts at the would-be 

heir to the Tudor throne.  

   On one public occasion, following a disagreement on some obscure issue, Coke 

launched a vituperative attack at Bacon shrieking ñMr. Bacon, if you have any tooth 

against me, pluck it out; for it will do you more hurt than all the teeth in your head will 

do you good.ò Bacon replied ñMr. Attorney, I respect you: fear not: and the less you 

speak of your own greatness, the more I will think of it.ò Coke responded ñI think scorn 

to stand upon terms of greatness towards you, you who are less than little; less than the 

least.ò Coke, of course, was alluding to the prevailing view of illegitimacy in the pecking 

order of Elizabethan society. The scathing exchange of insults escalated into Coke 

making reference to Bacon as ñElizabethôs bastard.ò Bacon sternly answered ñDo not 

depress me so far; for I have been your better, and may be again, when it please the 

Queen.ò*  It was a warning to Coke that he had crossed the line in which his insult 

betrayed a state secret, and that he could be in further jeopardy should the Queen still 

name Francis as her successor. Bacon then dispatched a letter recounting the incident to 

Cecil.*  Nevertheless, the venomous Attorney General vowed to attain nothing less than 

Baconôs total destruction.    

   In 1618, Sir Francis Bacon reached the zenith of his legal and political career when 

King James conferred the office of Lord High Chancellor of England upon him, along 

with the title Baron Verulam. Later, Viscount St. Alban was added to the list of Baconôs 
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titles. It is worthy of note that upon receiving the titles of Lord Verulam and Lord St. 

Alban, Francis quit referring to himself as Bacon (a further hint at his true heritage). For 

most men, basking in the glory of sitting in Englandôs highest political seat was viewed 

as a blessing, but for Bacon it was a curse in disguise.  

   Much like Thomas More who served as one of Henry VIIIôs Chancellors, Bacon was 

ñan island of virtue in a sea of corruptionò upon which an out-of-control Stuart monarchy 

was foundering. The unbridled extravagances of King James and his ñFavoriteò bedmate, 

George Villiers, Earl of Buckingham, were bleeding the coffers dry and driving the 

country into financial ruin. 

   The crownôs principle sources of revenue resided in an unprecedented sale of patents 

and monopolies.*  Moreover, the legal system relied almost entirely on the conveyance of 

fees, fines, and gifts from litigants to the judges who rendered verdicts on their 

prosecution. For many years Bacon had been the strongest opponent of such practices, 

but his words fell on deaf ears. 

   The most egregious source of abuse was the ñInn and Hostelries monopoly.ò Author 

Ross Jackson explains: ñThe Inn and Hostelries monopoly had been originally 

established with good intentions several years before in order to regulate drunkenness in 

the nationôs taverns and inns. The King had sold for a hefty fee the lucrative rights to 

administer the giving of Liquor licenses to two commissioners, Sir Francis Michell and 

Sir Giles Mompesson, a relative of the Favourite. Proceeds from licenses went primarily 

to King James with about 10% going to the commissioners and another 10% going to 

Edward Villiers, one of the Favouriteôs brothers. But as time went on, corruption crept in, 

with the Kingôs full knowledge and approval. The monopoly developed into a 
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racketeering scheme, and everyone around the table knew it. The two commissioners 

simply refused licenses to respectable innkeepers unless they could afford to pay 

enormous bribes, while granting licenses to those who ran their inns as brothels if they 

handed over a major part of the illicit gains to the monopoly holders. The commissioners 

had the authority and used it, to send to prison any innkeepers who resisted their offers of 

protection. The protection and prostitution racket was one of the Kingôs major sources of 

income.ò*  

   Bacon well knew the predicament the abuses of the patents and monopolies placed on 

the common people who were becoming increasingly outraged by the immense strain of 

the whole corrupt system. He consistently tried to reason with the King and his Favorite 

(nicknamed ñSteenieò) into a compromise, but they wouldnôt budge.*  Finally, during a 

meeting of the Privy Council (November 1621), Bacon advised that the forthcoming 

session of Parliament would be seeking to do everything within its power to pressure the 

King into abolishing all patents and monopolies. He then boldly proposed a compromise 

measure by which the bulk of the patents and monopolies would remain in force if the 

Council would only vote to eliminate the Inns and Hostelries monopoly. Beside the King, 

Buckingham and the rest of the Villiers family were principal beneficiaries of the 

monopoly, and would suffer a tremendous financial setback if it was eliminated. Baconôs 

proposal was put to a vote and was soundly defeated.*  Perhaps the Lord Chancellor was 

overly optimistic about human nature as it applied to the political arena, believing that 

even politicians were fundamentally good and would do the right thing if properly 

reasoned with.  
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   Meanwhile, Baconôs old adversary Edward Coke, of whom the King was none too 

fond, was unemployed and looking for a way to jump-start his slumping career. Next to 

Bacon, Coke was the best legal mind of the time. The basic distinction between them was 

that Bacon, like Thomas More, was incorruptible and steadfast to a fault, while Coke was 

completely unscrupulous with a killer instinct and a knack for self expediency.*  

 

Edward Coke 

 

   Lacking the Kingôs favor, Coke, who had (many years earlier) been Speaker of the 

House, decided to regain the favor of the people by getting elected back into Parliament.*  

Utilizing his vast experience and forceful personality, Cokeôs plan was to build a power 

base within the House by playing champion to whatever the prevailing mood happened to 

beðor, as Bacon put it, Coke was a man who ñplowed according to his own tides.ò*   

   It wasnôt long before Coke was Chairman of the Grand Committee for Grievances. As 

such, he began to fan the flames of discontent with the patents and monopolies issue. 

Ironically, Coke, who had helped create many of the patents and monopolies, was now 
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conveniently voicing strong opposition to them.*  The atmosphere in Parliament was fast 

becoming a hotbed of hostility toward anyone thought (or accused) of being responsible 

for abuses. The opportunistic Chairman had little difficulty playing to the emotions of 

Parliamentôs 400 members, working them into a mob-like frenzy. They were out for 

blood, and Coke was going to give it to them. 

   Since the King and his Favorite were the principal abusersðwith the King above 

reproach, Coke had no choice but direct his parliamentary witch hunt elsewhere. Besides, 

Parliament was a legislative body, not a court of law. And, should matters escalate to the 

point of causing the King too much distress, he could always (as a last resort) exercise his 

prerogative of simply dissolving Parliament. As for Coke, it really didnôt matter where 

the path of condemnation ledé as long as it led to Francis Bacon. 

   The blame game had already commenced with members of Parliament shouting for 

Steenieôs head. If King James had allowed his Favorite to be sacrificed, the whole affair 

could have ended then and there. But James wasnôt about to give up his Steenie.*   

   Coke stood before the House pointing out that a precedent had, in the past, been briefly 

instituted to allow Parliament to function as a de facto court. He suggested the House 

reinstate the old custom in order to deal more effectively with the issue at hand.*  

Realizing such a measure would greatly enhance their power, the members of Parliament 

wasted no time enthusiastically voting it in. Coke had more surprises, but in this case, he 

had unwittingly opened a Pandoraôs Box that would have far reaching consequences for 

the country. Author Ross Jackson elaborates: ñCoke did not mention that the custom was 

initiated 250 years before as a weapon of factional rivalry and had been discontinued 

more than 150 years ago. Thus was laid the foundation for a new instrument of terror that 
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would plague the nation for several decades until the whole country collapsed from 

exhaustion. Coke had established his new Court, which he would reign over with an iron 

hand as the Grand Parliamentary Inquisitor in the disguise of a reformer.ò*   

   In a virtual blink of his eye, Coke had transformed Parliament into a kangaroo court 

whose members were largely untrained and lacking experience in the rule of law. In fact, 

Cokeôs court operated in accordance with its own rules and whims.  

   By all rights the concern over abuses should have been directed toward the two corrupt 

commissioners Michell and Mompesson and the Favoriteôs brother Edward Villiers. But 

instead, Coke turned the blame on the Lord Chancellor Bacon and the Lord Treasurer 

Henry Montagu, arguing that the King had been misled by his chief administrators.*  Of 

course, Coke took care to suppress the fact that Bacon had persistently plead with the 

King to abolish the patents and monopolies. 

   King James, who was present at the session, added a bit of his own theatrics as he rose 

in a display of surprise, feigning indignant shock that his top executives would lead him 

astray.*  He was expediently following Cokeôs lead in setting up his loyal Chancellor to 

be sacrificed as Steenieôs scapegoat. Coke had artfully steered both the King and 

Parliament into a simple choice: condemn Buckingham or Bacon. 

   To further his case against Bacon, Coke introduced the same trumped-up charge that, 

86 years earlier, had been used to attack Henry VIIIôs Chancellor Sir Thomas Moreðto 

wit, Bacon was alleged to have accepted bribes while hearing cases put before him as 

Chancellor. As evidence, Coke enlisted the testimony of John Churchill who had been 

employed as one of Baconôs clerks. Churchill claimed Bacon had taken bribes from 

various litigants, however, Coke neglected to disclose the fact that Churchill had been 
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suspended by Bacon for misappropriating funds from the Chancery.*   Moreover, Coke 

hadnôt revealed that he had given Churchill and other questionable witnesses immunity 

from prosecution in exchange for their (false) testimony.*  

   The immanent historian Nieves Mathews sheds further light on Coke V.S. Bacon: ñif 

corrupted he [Bacon] wasðrather than the reverse. One may wonder whether Coke 

himself would have done any better in his place. Or would have tried, for had he attained 

the desired position of Lord Chancellor there would surely have been no grand 

championship of reform, and we may surmise that considerably more attention would 

have been given to the decrying the defects of other courts of justice than to curbing the 

powers of Chancery.ò *  

   The next phase of the scheme was to put Bacon on trial in which case Coke would, 

essentially, function both as prosecutor and judge. However, in his reckless zeal to bring 

Bacon down at any cost, Coke failed to consider the dire consequences such a trial would 

ultimately have on the King and his Favoriteðor did he? 

   Bacon had warned that ña strike at the Chancellor would be followed by a strike at the 

crown.ò*  If a trial was to proceed, Buckingham would most certainly be examined by the 

defense. How would he explain (in the presence of Parliament) his Privy Council 

opposition to Baconôs proposal to eliminate the Inns and Hostelries monopoly? 

Furthermore, Cokeôs case against Bacon was a complete fabrication supported only by 

the pathetic lies of a few convicted criminals whose basic complaint was that the 

Chancellor had found them guiltyðclearly exculpatory evidence that he had not been 

bribed. In fact, during Baconôs tenure as Chancellor, not a single verdict in over 8000 had    

ever been reversed.*  Like Thomas More, Baconôs hands were clean, and the record 
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shows it. This was a trial Bacon couldnôt lose. If allowed to proceed, however, it was also 

a trial that would air all of the Kingôs dirty laundry. Therefore, there could be no trial. Yet 

Bacon still had to be sacrificed. But how could the Chancellor be immolated then 

stripped of his office without being prosecuted?  

   Until now, a key question which has not been properly examined is why would a 

formidable attorney as Edward Coke present such a ridiculously weak case against 

Bacon? The answer can be summed up in one word: ñstratagem.ò Coke knew Baconôs 

mind and character only too well. He knew Bacon held to the highest standard of ethics, 

honor and loyalty. On many occasions, Coke heard Bacon say that he was bound by his 

loyalty to God, his monarch, his country, and his fellow man above himself. Coke had 

not forgotten how the reluctant Francis Bacon dutifully carried out his part in his 

brotherôs trial because of his sense of loyalty to the Queen who commanded him to 

participate.  

   The wily old Coke realized the only person who could bring Bacon down was Bacon 

himself. In all probability Coke never expected a trial to take place. In order to get to 

Bacon, he had to first get to the King. Coke had masterfully set up the parliamentary 

chess board so as to paint the King into a corner that would force him to choose one of 

two options. First, he could dissolve Parliamentða catastrophic choice that would further 

bankrupt the treasury because it would nullify much needed subsidy funds to be derived 

from Parliament. Moreover, dissolving Parliament would only add fuel to the incendiary 

public sentiment that was already raging against the crown. The other option was to 

appeal to Baconôs sense of loyalty and desire to do what was best for monarch and 

country by commanding him to plead guilty. Coke wasnôt merely hoping the King would 
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choose the second option, in all likelihood he fully counted on it. If the thought of 

commanding Bacon to plead guilty hadnôt already entered the Kingôs mind, Coke most 

assuredly helped to plant it there. 

   The dirty business of ñcommandingò Bacon to abandon his defense and plead guilty 

without a trial required the discretion and secrecy of a back-room dealðthus, in a private 

meeting with Bacon, the King issued his command. Afterward, Bacon wrote ñThe law of 

nature teaches me to speak in my defense. If, however, it is absolutely necessary the 

Kingôs Will shall be obeyed. I am ready to make an oblation [sacrificial offering] of 

myself to the King, in whose hands I am as clay to be made into a vessel of honour or 

dishonour. Yet with respect to the charge of bribery I am innocent.ò*  Evidence that 

Bacon complied with the Kingôs command, and that a deal was struck between them 

along with Buckingham is well substantiated by their actions and certain key documents. 

    On April 24, 1621, Francis Bacon stunned Parliament by reading a carefully prepared 

speech in which he declared that he had given up his defense, requesting that Parliament 

ñcondemn and censureò him. He further threw himself on the mercy of Cokeôs faux court, 

asking that they consider taking back the Great Seal as ñsufficient expiationò 

(atonement). Although the statement was tantamount to a guilty plea, Bacon never 

actually said he was guilty of anything. Coke was furious. Not only was he out to destroy 

Bacon, Cokeôs quest was to inflict the worst possible stain of humiliation and defamation 

on the Chancellorôs good name. In desperation, Coke had Churchill cull 28 vaguely 

worded cases out of 8000 to which he would falsely testify that bribery had been 

involved. These were then translated into specific charges and dispatched to Bacon for 

his written confession. On this, author William Hepworth Dixon writes: ñThus, on a 
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scrutiny, unparalleled for rigour and vindictiveness, into Lord St. Albanôs official acts, 

not a single fee or remembrance, traced to the Chancellor himself, could by any fair 

construction be called a bribe. Not one appeared to have been given on any promise; not 

one appeared to have been given in secret; not one appeared to have corrupted justice.ò*  

Yet Bacon had promised King James to plead guilty, so on 30
th
 April he sent to the 

House of Lords a confession in which he pleaded guilty, answering the various counts 

fully.*  He admitted the receipt of several gifts, fines, fees and presents, some by his 

officers, some by himself. If the receipt of such fees and gifts is held by the Peers to be 

proof of corruption, he confesses to the offense. But nowhere does he allow his judges to 

infer, that he has ever accepted a fee or reward to pervert justice.  

   Despite the fact that the respective cases mentioned in the charges failed to satisfy the 

legal requirements for establishing that bribery had ever taken place, or that justice had 

been perverted, Cokeôs panel of Peer judges automatically deemed all 28 of Baconôs 

responses to the charges as confessions of guilt. Cokeôs stratagem succeeded. He finally 

had what he wanted. The judgment (sentence) was as follows: 

 (1) That the Lord Viscount St. Alban, Lord Chancellor of England shall undergo fine and    

       ransom of 40,000  pounds.  

 (2) That he shall be imprisoned in the Tower during the Kingôs pleasure. 

 (3) That he shall for ever be incapable of any office, place, or employment in the State  

       or Commonwealth. 

 (4) That he shall never sit in Parliament nor come within the verge [12 miles] of the              

       Court. 
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   On the day after his sentence, Bacon was officially visited by a small group of his most 

loyal supporters: the Lord Treasurer (Henry Montagu, Viscount Mandeville), the Lord 

Steward (Ludovic Stuart, 2nd Duke of Lennox), the Lord Chamberlain (William Herbert, 

3
rd
 Earl of Pembroke), and the Earl of Arundel (Thomas Howard, also the Earl of Surrey). 

The four men ceremoniously retrieved the Great Seal from the now former Chancellor.*  

Later that day, Bacon was taken to be imprisoned in the Tower of London. The length of 

time a prisoner of the Tower served was indefinite, ñat the Kingôs [or Queenôs] pleasure.ò  

   The proof of Baconôs innocence and the fact that he had made a deal with the King and 

his Favorite is abundantly clear for a number of reasons. First, King James suspended the 

40,000 pound fine, assigning it to four creditors of Baconôs choosing. This, in effect, 

released Bacon from having to pay the fine. Second, upon being incarcerated in the 

Tower, Bacon immediately sent a letter to Buckingham demanding his liberty, it reads: 

ñGood my Lord procure the warrant for my discharge this dayé When I am dead, he is 

gone that was always a true and perfect servant to his master, and one that was never 

author of any immoderate, nor unsafe, nor unfortunate counsel, and one that no 

temptation could ever make other than a trusty and honest and thrice loving friend to your 

Lordship; and howsoever I acknowledge the sentence just, and for reformation sake fit, 

the justest Chancellor that hath been in five changes since Sir Nicholas Baconôs time. 

Your Lordshipôs true friend, living and dying, Fr. St. Alban. Tower, 31
st
 May, 1621.ò*   

   On receiving the letter, Buckingham immediately had Bacon released. It is the shortest 

confinement (two nights) in the Towerôs history. It is also noteworthy that the letter was 

stashed away as a state secret, not seeing the light of day until 221 years later. 
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   Additionally, the King allowed Bacon back into to the verge. Moreover, he granted 

Bacon a full pardon, thereby overruling the verdict, with one exception, the provision 

barring the ex Chancellor from holding public office remained in force. 

   Eventually Bacon appealed to Parliament for a complete reversal of his sentence which 

was granted along with a 1,200 pound annuity which had been withheld from him. John 

Churchill was allowed back into the Chancery where he resumed his nefarious ways only 

to be convicted of fraud and forgery. Coke was permanently banished from the Privy 

Council and the Royal Court. Years later, Buckingham was stabbed to death. King James 

died in 1625, passing the legacy of his highly unstable monarchy on to his son Charles. 

   In creating his parliamentary court, Coke had let the malevolent genie out of the bottle. 

With its new found power, Parliament continued to hunt for more victims, culminating in 

the trial and execution of King Charles I, followed by civil war. Baconôs warning that a 

strike against him was equivalent to a strike against the crown proved to be prophetic. 

 

George Villiers, Duke of Buckingham 
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9 

End Game 

 

 

   Baconôs experience with the malicious attack on him and the subsequent acts of 

betrayal and humiliation at the hands of his ñfalse friendsò left him with a bitter taste. His 

pardon from King James came only after he turned over his beloved childhood residence 

of York House to Buckingham.*  The King had also promised a healthy pension which 

Bacon never received. Now at the age of 61 he knew his days were numbered, and he 

began to plan accordingly. However, the great irony of Baconôs political fall is that it 

freed him up to resume his writing.  

   Had the plot against him failed, we might never have come to know Shakespeare or the 

modern scientific method. Baconôs ordeal had given him a new view of posterity and the 

effect it would have on his work. The years 1621-1623 witnessed a creative explosion 

from his pen. At least three new Shakespeare plays were written: Coriolanus, Timon of 

Athens, and Henry VIII.  

   In 1623, the first Shakespeare Folio was published along with the expanded version of 

The Advancement and Proficience of Learning including the Novum Organum. Prior to 

that, a number of quarto versions of the plays had been published anonymously, and 

some were printed under the hyphenated name (i.e. Shake-speare). But more importantly, 

the Folio systematically integrated all of the plays into one, cohesive volume of workð

without which most (if not all) of the Shakespearean work might not have survived intact. 
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   Most of the Shakespeare plays are rich in references to events that occurred in Baconôs 

life. The single work that clearly deals with the effects of his downfall is Timon of 

Athens. Bacon carefully chose the title of the play for two fundamental reasons: first, he 

admired the Greek philosopher Timonôs satires of various dogmatic philosophers. And 

second, both of the names Timon and Francis correspond to the number 67 in the Simple 

Cipher. Furthermore, the title Timon of Athens adds up (in the Kaye Cipher) to 330, i.e. 

33. Thus, Timon is a personification of Baconða man who is charitable and generous to 

a fault. He tends to place the welfare of his friends above his own, patronizing their arts 

and crafts, and lavishing them with gifts and extravagant banquets. Upon hearing of the 

imprisonment of one of his friends for failing to pay a debt, Timon immediately arranges 

to pay off the debt, setting his friend free.  

   Naturally, Bacon wrote Edward Coke into the play under the guise of ñApemantusò a 

ñchurlishò (crude and intractable) philosopher. One senator in the play describes 

Apemantus as being ñopposite to humanity.ò*  And, of course, the name Apemantus is 

actually a Latin form of Ape-man.  

   Timonôs philanthropy eventually turns into a reversal of fortune when he discovers that 

he has gone bankrupt. He turns to the people he has helped, but they all shun and betray 

him. A revengeful Timon then invites his false friends to a feast. They all attend, 

believing he has somehow regained his financial resources. But instead of a feast, Timon 

removes the lids from the serving trays revealing only lukewarm water which he liberally 

splashes in their faces. Lukewarm water symbolizes disgust and uselessness. Bacon may 

also have used the splashing of lukewarm water as a metaphor for urination.  
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   Filled with disillusionment and scorn for humanity, Timon leaves the city to live alone 

in a cave. He lives off the land, spending much of his time bitterly cursing the fickle 

nature of humankind. One day while digging for roots to eat, he uncovers a large cache of 

gold. Meanwhile, back in Athens, the military general Alcibiades falls out of favor with 

his fellow citizens who banish him from the city. Riding alone in the country, he happens 

upon Timon who greets him with insults and profanity. Alcibiades respectfully tells 

Timon he has heard of the misfortune the Athenians have inflicted on him, and that he is 

raising an army for a war against Athens. Timon gives Alcibiades gold to finance the 

endeavor.  

   Following Alcibiadesô departure the troublesome Apemantus shows up harassing 

Timon with his pesky advice. Timon responds with curses. The exchange of words that 

follows is nothing less than a reenactment of the infamous verbal duel between Bacon 

and Coke thirty fives years earlier:  

Apemantus.   ñThou art the cap of all fools alive.ò 

Timon.           ñWould thou wert clean enough to spit upon!ò 

Apemantus.    ñA plague on thee, thou art too bad to curse.ò  

Timon.           ñAll villains that do stand by thee are pure.ò 

Apemantus.    ñThere is no leprosy but what thou speakôst.ò 

Timon.            ñIf I name thee.ðIôll beat thee, but I should infect my hands.ò 

Apemantus.     ñI would my tongue could rot them off!ò 

Timon.             ñAway, thou issue of a mangy dog! Choler does kill me that thou art  

                          alive; I swoon to see thee.ò 

Apemantus.      ñWould thou wouldst burst.ò 
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Timon.              ñAway, thou tedious rogue! I am sorry I shall lose a stone by thee.ò 

                          [throws a stone at him]. 

Apemantus.       ñBeast!ò 

Timon.               ñSlave!ò 

Apemantus.        ñToad!ò 

Timon.                ñRogue, rogue, rogue!ò 

*  

   Later, Alcibiades and his newly gathered army lay siege to Athens. The Athenians beg 

for mercy. Alcibiades agrees to spare only those who have not wronged him or Timon. 

But alas, a messenger arrives with news that Timon has died.  

   Like The Tempest, Timon of Athens falls under the category of the ñstrange playsò as it 

is both a tragedy and a biting satire. From an autobiographical standpoint, next to Hamlet, 

Timon is clearly Baconôs most cathartic work.  

   During his final few years, Bacon took care to preserve his work for posterity while 

putting his affairs in order. Following his impeachment as Chancellor, Bacon was 

abandoned by some of his good pens primarily because he could no longer afford to pay 

them. However, there were a number of friends whom he called his ñgood pens who 

forsake me notò whose labors for their master remained steadfast to the end.*  These 

included Ben Jonson, Tobie Matthew, Thomas Hobbes, George Herbert, Peter Boener, 

Sir Thomas Meautys, and Dr. William Rawley. Each man served as a secretary to Bacon, 

fulfilling a specific purpose according to his talent and ability. Author Peter Dawkins 

writes: ñFrancis Bacon was known to work fast, quoting from memory, from an 

enormous store of sources. He usually knew exactly where to find a quotation, often 
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pointing it out to his secretaries for them to check. His mind was so active and his 

capacity for work was so enormous that he kept his scribes busy day and night. He would 

have a secretary sit by his bed while he slept, so that he could dictate his dreams as soon 

as he woke.ò*   

   Since Ben Jonson was an early innovator of the Folio format, and his own ñWorkesò 

had been published in Folio seven years earlier, he was given the task of overseeing the 

publication of the first Shakespeare Folio. It was tricky work as Baconôs front man 

Shaksper died in 1616. Shaksperôs essential role in the enterprise was to function as a 

lightning rod in the event that any political thunderstorm should strike at the Shakespeare 

circle. But the need to perpetuate the myth of ñWilliam Shakespeareò as the presumed 

author of the work remained imperative despite the fact that many more Shakespearean 

plays had been written well after Shaksperôs death.  

   Until 1623, Bacon privately regarded the name Shakespeare to be an abstract extension 

of himself. To the public, however, Shakespeare was nothing more than a name that 

appeared on a number of in-quarto plays and poems. With the exception of Elizabethôs 

concerns over Richard II, no one ever bothered to consider who the actual author was.   

   Baconôs massive task of amalgamating 36 plays into one book required considerable 

planning and financing. The wealthy Herbert family (in whose house Queen Elizabeth 

and Robert Dudley were secretly wed) had spawned a line of Pembroke Earls all fiercely 

loyal to the Tudors. Although it cannot be proven, it was the Herbert brothers William 

(3
rd
 Earl of Pembroke) and Phillip (4

th
 Earl of Pembroke and 1

st
 Earl of Montgomery) 

who were long time patrons of the Shakespeare circle, who most certainly provided the 

necessary funding for the Folioðwhich would explain why the Folio is dedicated to 
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them. Additionally, whoever commissioned the Flemish artist Martin Droeshout to create 

the mysteriously contrived image of the Folioôs supposed author had to have had deep 

pocketsðthis, again fits the ñIncomparable pair of Brethrenò perfectly.*    

   It is not clear if Bacon intended Droeshoutôs engraving to bear any resemblance to 

Shaksper, but it is clear that great measures were taken to present the ñportraitò as a 

coded message (see Droeshout Portrait in chapter 25). To this day, no one knows what 

the Stratford man Shaksper really looked like (if indeed he actually existed). However, it 

is quite remarkable that most depictions of the ñauthor Shakespeareò are based on the 

Droeshout engraving.  

   Aside from the fact that Ben Jonson disliked Shaksper, the problem of the conspicuous 

time-gap between Shaksperôs death and the publication of the Folio posed still another 

problem. The shroud of mystique blanketing the authorship of the plays had served 

Bacon well, but the need for the decoy front man hadnôt diminished. Now, in giving 

Shakespeare a face, Bacon was definitely stretching the envelope. If the Stratford man 

was to provide further use as a front for Shakespeare, where would fresh manuscripts for 

36 plays suddenly come from, and who had been quietly sitting on them for the past 

seven years? Furthermore, who was going to step forward with the newly edited 

manuscripts claiming to have the authority to publish them under the assumed name of 

the deceased man? It was all a sticky business. The cover story needed an upgrade, and 

Jonson had a solution. 

   Two actors, John Heminge and Henry Condell, had performed in Johnsonôs play Every 

Man in His Humour as well as several Shakespeare plays. They had been associated with 

Shaksper through his dabbling in the theater business both as a bit actor and a small 
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owner of stock in the Globe and Blackfriars Theaters.*  Although they were not literary 

men, Jonson recruited them to pose as editors seeking to publish the Shakespeare plays in 

Folio.  

   The new cover story became a masterpiece of innuendo through which Heminge and 

Condell seem to convey the idea that they are somehow carrying out the ñauthorôsò 

wishes as his executors, even though they never specifically say what the author wished, 

or who he was. Along with Droeshoutôs engraving, the Folio has eighteen dedicatory 

pages cryptically praising the author. The carefully worded dedications resonate with a 

distinctive legal tone, as if written by a lawyer. The deliberate and incessant mixing of 

allusions to Shakespeare the author and Shakespeare the actor tends to lead the reader to 

assume that they are one and the same. But Jonson issues a caveat as he writes ñReader, 

look not on his picture, but his booke.ò*  

   Another important factor in the Folioôs publication is that its patron, William Herbert 

(3
rd
 Earl of Pembroke), was also Lord Chamberlain to King James. As head of the Kingôs 

Office of Revels, one of the Chamberlainôs duties was to decide which plays were 

suitable for public consumption. Naturally, the Folio was approved for publication 

without any question regarding its authorship. 

   Next to the King James Bible, the Shakespeare Folio was Baconôs greatest literary 

achievement. But his restless mind was further engaged with the implementation of his 

new scientific methodology as set forth in the Novum Organum. Unlike his literary 

works, Bacon struggled with the dilemma of whether to publish his scientific and 

philosophical labors under his own name or use another pseudonym. In truth, he came 
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dangerously close to choosing the latter optionðin which the case Bacon could very 

possibly have been lost to history. 

   In the end, Bacon spent his days pursuing of his passion for unveiling the secrets of 

nature. One of the projects he proposed for his Fra Rosi Crosse society was to create a 

scientific society (later known as the ñRoyal Societyò) dedicated to testing his inductive 

method through experimentation.*  His book the Sylva Sylvarum was the first work to 

show how the modern scientific method should be applied. A particular experiment in the 

book dealt with the preservation of the body by means of refrigeration. In a 

demonstration to the Kingôs physician, on a cold winterôs day, Bacon stuffed a chicken 

carcass with snow. The experiment was a success, but, in the process, Bacon caught 

pneumonia. Within a week, the greatest genius the world has ever known passed into 

posterity (or so the story goes). 

   Sir Thomas Meautys had a marble tomb placed inside St. Michaelôs Church, St. Albans 

to serve as Baconôs final resting place. The outpouring of praise for the ñApollo of the 

agesò was immense. His personal chaplain (and secretary) Dr. William Rawley edited 

and published a collection of 33 eulogies (including his) titled the Manes Verulamiani.  

   Perhaps Ben Jonson eulogized Bacon best, writing: ñOne, though he be excellent and 

the chief, is not to be imitated alone; for never no imitator ever grew up to his author; 

likeness is always on this side truth. Yet there happened to be in my time one noble 

speaker who was full of gravity in his speaking; his language, where he could spare or 

pass by a jest, was nobly censorious. No man ever spake more neatly, more presly, more 

weightily, or suffered less emptiness, less idleness, in what he uttered. No member of his 

speech but consisted of his own graces. His hearers could not cough, or look aside from 
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him, without loss. He commanded where he spoke, and his judges angry and pleased at 

his devotion. No man had their affections more in his power. The fear of every man that 

heard him was lest he should make an end.ò*   

 

After Bacon 

   Dr. William Rawley was executor to Baconôs estate which for the most part had been 

appropriated by creditors. All that remained were his manuscripts, letters and notes. Most 

of the letters and some of the notes are preserved in the British Museum. As to the 

manuscripts, Rawley was instructed to ñpublish someò and reserve the rest for a ñprivate 

succession of literary sons.ò  

   Baconôs literary sons were the members of his Fra Rosi Crosse society who, upon his 

death, inherited his Rosicrucian-Masonic infrastructure. The manuscripts, very likely, 

went from Rawleyôs hands into their care. There has been much speculation and debate 

over the fate of the manuscripts. Some scholars believe they made their way to Scotland 

where they were hidden away along with the lost treasure of the Knights Templar in the 

underground vaults of Rosslyn Chapel near Edinburgh. Still, others are convinced that the 

treasure trail extends from Rosslyn to Oak Island in Nova Scotia,*  while others have 

staked their bets on the Bruton vault under William and Mary College in Virginia near 

Jamestown. 

   Baconôs vision of a scientific society came to fruition 34 years after his death in the 

form of the Royal Society during the reign of Charles II. Its Rosicrucian-Masonic 

founders included Elias Ashmole, Robert Boyle, Christopher Wren, and Sir Isaac 

Newton. The age of modern science had arrived. 




